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Abstract

The following MA dissertation comprises the re-translation into Polish and a critical analysis
of the re-translated excerpt from the 1992 (1996 edition) of Jeanette Winterson’s novel
Written on the Body. The novel in its original language, English, is written from the first
person’s point of view, with the nameless narrator’s gender remaining indeterminate
throughout the plot. Given the ubiquity of the binary gender marking in the Polish language,
the non-binary nature of the narrator in the novel was initially deemed impossible to replicate
in the first translation in 1998. As a result, the narrator/main character in the first translation
was decidedly female. The following re-translation of the novel included in this dissertation,

in turn, employs gender-avoidant means of self-expression for inclusivity purposes.

The critical analysis focuses on two overlapping themes of translation the feminist and activist
context (Chapters 1 and 2, respectively). The first chapter discusses the grammatical and
socio-linguistic obstacles when employing an ‘undecidable’ narrator. These choices are also
put in the wider context of the problematic presence of queer and feminist theories in
contemporary Poland. The second chapter, in turn, sets the translation in an activist context.
First, the collective aspect of translational and linguistic queer activism in Poland is shown in
the context of narrative theory. The second section shows how the translation strategies
embedded in these activist collectives may succeed in challenging the language habits of the

readership.
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Translation

English Source Text (ST)

Polish Target Text (TT)

Tuesday the twelfth of May 1 pm. Knock Knock.

‘Who’s there?’
‘Hello Louise.’

She smiled. ‘Just in time for lunch.’

Is food sexy? Playboy regularly features stories about asparagus and
bananas and leeks and courgettes or being smeared with honey or
chocolate chip ice-cream. I once bought some erotic body oil, authentic
Pina Colada flavour, and poured it over myself but it made my lover’s

tongue come out in a rash.

Wtorek, 12 maja, godzina pierwsza po potudniu. Puk, puk.

— Kto tam?
— Witaj, Louise.
Louise usmiechneta sie.

— Jestes w samg pore na obiad.

Czy jedzenie moze by¢ seksowne? W ‘Playboyu’ ciggle
widywal m rozktadoéwki ze szparagami, bananami 1 porami i cukiniami,
modelki polane miodem i lodami czekoladowymi. Sktonily mnie one raz
do kupna erotycznego olejku do ciata, o smaku prawdziwej Pina Colady i
oblania si¢ nim po catosci. Osoba towarzyszaca mi tamtej nocy dostata

jednak przez niego wysypki na jezyku.




Then there are candle-lit dinners and those leering waistcoated waiters
with outsize pepperpots. There are, too, simple picnics on the beach
which only work when you’re in love because otherwise you couldn’t
bear the sand in the brie. Context is all, or so I thought, until I started

eating with Louise.

When she lifted the soup spoon to her lips how I longed to be that
innocent piece of stainless steel. I would gladly have traded the blood in
my body for half a pint of vegetable stock. Let me be diced carrot,

vermicelli, just so that you will take me in your mouth.

I envied the French stick. I watched her break and butter each piece, soak
it slowly in her bowl, let it float, grow heavy and fat, sink under the deep

red weight and then be resurrected to the glorious pleasure of her teeth.

Na drugim koncu tego spektrum sg z kolei kolacje przy §wiecach
1 gorujacy nad tobg kelnerzy w kamizelkach, dzierzacy przero$nigte
pieprzniczki. Sg pikniki na plazy, ktére za udane mozna uzna¢ jedynie,
gdy jest si¢ zakochanym, bo w innym wypadku nikt nie zniesie piasku w
swoim serze brie. Kontekst jest wszystkim. A przynajmniej tak mi si¢

zdawato, dopoki nie zasiadl m do stotu z Louise.

Gdy uniosta do ust tyzke pelna zupy, nie chciat m niczego
innego, jak zamieni¢ si¢ z owg tyzka miejscami. Ach, gdyby tylko krew
w moich zytach byla warzywnym bulionem! Bede¢ twoja pokrojong

marchewka, wermiszelem, bylebys tylko wzigta mnie do ust, Louise.

Jakze pragn 1 m by¢ pieczywem w jej rece. Patrzyl m
zazdro$nie, jak tamie bagietke, smaruje kazdy kawalek mastem i powoli,

powoli zanurza w zupie, pozwala mu dryfowa¢ w misce, pecznieé, cieze¢




The potatoes, the celery, the tomatoes, all had been under her hands.
When I ate my own soup I strained to taste her skin. She had been here,
there must be something of her left. I would find her in the oil and
onions, detect her through the garlic. I knew that she spat in the frying
pan to determine the readiness of the oil. It’s an old trick, every chef
does it, or did. And so I knew when I asked her what was in the soup
that she had deleted the essential ingredient. I will taste you if only

through your cooking.

She split a pear; one of her own pears from the garden. Where she

lived had been an orchard once and her particular tree was two hundred

1 nabiera¢ objetosci, by w koncu utonat pod cigzarem czerwieni i

zmartwychwstat w niebianskiej rozkoszy jej ust i zebow.

Ziemniaki, seler, pomidory — kazde z nich trzymata kiedy$§ w
rekach. Gdy jadt m wigc mojg wlasng porcje bulionu, przesiewat m go
w ustach, szukajac smaku jej skory. Tu byta Louise — tu wiec musiat
zosta¢ jakis$ jej $lad. Smakowat m ja w oleju i w cebuli, wyczuwal m ja
w kawatkach czosnku. Wiedzial m doskonale, ze splung¢ta przy smazeniu
na patelni¢, by mdc oceni¢ jej temperature. To stara sprawdzona metoda,
ktdra zna — a przynajmniej znat — kazdy dobry szef kuchni. Gdy
zapytal m wigc o sktadniki, wiedziat m dobrze, Ze pominie ten

niezbedny. Posmakuje cig, Louise, choéby w twoich potrawach.

Rozkroita gruszke, zebrang w jej wtasnym ogrodzie. Na zewnatrz

tego domu byt kiedy$ sad z prawdziwego zdarzenia, a ta wtasnie grusza




and twenty years old. Older than the French Revolution. Old enough to
have fed Wordsworth and Napoleon. Who had gone into this garden and
plucked the fruit? Did their hearts beat as hard as mine? She offered me
half a pear and a piece of Parmesan cheese. Such pears as these have
seen the world, that is they have stayed still and the world has seen
them. At each bite burst war and passion. History was rolled in the pips

and the frog-coloured skin.

She dribbled viscous juices down her chin and before I could help her
wiped them away. I eyed the napkin; could I steal it? Already my hand
was creeping over the tablecloth like something out of Poe. She touched

me and I yelped.

liczyta sobie dwiescie dwadzie$cia lat. Starsza niz rewolucja francuska.
Wystarczajgco wiekowa, by moc z powodzeniem nakarmi¢ Wordswortha
i Napoleona. Kto zbierat wcze$niej owoce w tym ogrodzie? Czy ich
serca bity wtedy rownie mocno, co moje teraz? Podala mi potowke
owocu wraz z kawatkiem parmezanu. Grusze takie jak ta wiele widziaty
z otaczajacego ich $wiata, to jest, stalty w miejscu, a Swiat krecit sie
dookota nich. Kazdy kawatek przesycony byt smakiem wojny i pasji.
Cala historia $wiata zakleta byta w tych pestkach i1 skorce o zabim

odcieniu.

Lepkie soki sptynely jej po brodzie. Zanim zdazyl m jednak
pomysle¢, starta je serwetka. Czy m_gib m ja ukra$¢? Moja reka, jak
gdyby zyjaca wlasnym zyciem, juz-juz skradata si¢ wzdhuz stotu, niczym
stwor z horroru Poego. Louise polozyta znienacka dton na mojej, az

podskoczyt m.




‘Did I scratch you?’ she said, all concern and remorse.

‘No, you electrocuted me.’

She got up and put on the coffee. The English are very good at those
gestures.

‘Are we going to have an affair?’ she said.

She’s not English, she’s Australian.

‘No, no we’re not,’ I said. ‘You’re married and I’'m with Jacqueline.
We’re going to be friends.’

She said, ‘We’re friends already.’

Yes we are and I do like to pass the day with you in serious and
inconsequential chatter. I wouldn’t mind washing up beside you, dusting
beside you, reading the back half of the paper while you read the front.
We are friends and I would miss you, do miss you and think of you very

often. I don’t want to lose this happy space where I have found someone

— Zadrapatam cig¢?- spytata ze zmartwieniem w glosie.

— Nie, ale zelektryzowata$ mnie.

Podniosta si¢ w odpowiedzi i nastawita wod¢ na kawe. Osoby z Anglii
majg te gesty we krwi.

— Czy bedziemy mie¢ romans? — spytata.
Australijka, nie Angielka.

— Nie, nie bedziemy. — powiedzial m. — Ty masz me¢za, ja mam
Jacqueline. Bedziemy sie przyjaznic.

— Juz si¢ przyjaznimy. — odparta.

Tak, przyjaznimy si¢ i kocham spedzaé dtugie godziny,
pograzajac si¢ w dyskusji z tobg na tematy powazne 1 niepowazne. Jak
picknie bytoby my¢ z toba naczynia, $cierac z tobg kurze, czyta¢ z tobg
na zmiang¢ kawatki gazety. JesteSmy przyjaciotmi i jakze teskno byloby

mi do ciebie, jak teskno mi jest teraz i jak czesto o tobie mysle! Nie chee




who is smart and easy and who doesn’t bother to check her diary when
we arrange to meet. All the way home I told myself these things and
these things were the solid pavement beneath my feet and the neat
clipped hedges and the corner shop and Jacqueline’s car. Everything in
its place; the lover, the friend, the life, the set. At home the breakfast
cups are where we left them and I know, even if I close my eyes, the
exact spot of Jacqueline’s pyjamas. I used to think that Christ was
wrong, impossibly hard, when he said that to imagine committing
adultery was just as bad as doing it. But now, standing here in this
familiar unviolated space, I have already altered my world and
Jacqueline’s world for ever. She doesn’t know this yet. She doesn’t know
that there is today a revision of the map. That the territory she thought
was hers has been annexed. You never give away your heart; you lend it
from time to time. If it were not so how could we take it back without

asking?

jednak zaprzepasci¢ szansy obcowania z kim$ tak madrym i z kim tak
tatwo si¢ rozmawia, i kto nie przejmuje si¢ sprawdzaniem kalendarza,
gdy aranzujemy nastgpne spotkanie. Te wszystkie wtasnie argumenty
zonglowal m w gltowie po drodze do domu, i te argumenty wlasnie
uktadaty si¢ jak chodnik pod moimi stopami wzdtuz idealnie podcietego
zywoptotu i sklepu na rogu ulicy, i pod autem Jacqueline. Wszystko
mialo teraz swoje miejsce; 1 partnerka 1 przyjaciolka, i stabilizacja —
peten zestaw. Wiem, ze kiedy wejde do mieszkania, znajde kubki na
poranng kawe doktadnie tam, gdzie zostawilismy je z Jacqueline rano i
wiem tez, ze nawet z zamknigetymi oczami bede w stanie okresli¢
doktadne potozenie pizamy Jacqueline. Myslat m kiedys, ze Jezus nie
mial racji, moéwigc, ze samo myslenie o zdradzie jest rownie zte, co jej
popetnienie. Teraz jednak, stojac tak w tej znajomej, nienaruszonej
przestrzeni, czul_m, ze juz odmienit si¢ nicodwracalnie zarowno moj
$wiat, jak i $wiat mojej dotychczasowej partnerki. Ona jednak jeszcze o

tym nie wie. Nie wie, ze dzi$ naniesiono poprawki na mapie. Ze
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I welcomed the quiet hours of late afternoon. No-one would disturb

me, | could make smoky tea and sit in my usual place and hope that the
wisdom of objects would make some difference to me. Here, surrounded
by my tables and chairs and books, I would surely see the need to stay in
one place. | had been an emotional nomad for too long. Hadn’t I come
here weak and bruised to put a fence round the space Louise now

threatened?

terytorium, niegdy$ nalezace do niej, zostato z dniem dzisiejszym
zaanektowane. Nigdy nie oddaje si¢ na zawsze serca; wypozycza si¢ je
jedynie raz na jaki$ czas. Gdyby tak nie bylo, jakze daloby si¢ zabierac je

z powrotem bez pytania?

Z rados$cig przyj_t m ciche godziny p6znego popotudnia. Nikt
nie przeszkodzit mi, gdy parzyl m herbate o dymnym smaku 1 zasiadt m
w swoim ulubionym miejscu salonie. Liczyt m, ze madra stalo$¢ rzeczy
martwych pozwoli mi zmieni¢ swoje myslenie. Tutaj wlasnie, w
otoczeniu moich stolikdéw, krzeset 1 ksigzek, udatoby mi si¢ zrozumiec
potrzebe zyciowej stabilizacji. Byl m w przesztosci zbyt dtugo
uczuciowym nomadem. Czy nie dotart_m tu po raz pierwszy zranion i
obolal , czy nie zbudowal m tu muru obronnego dookota twierdzy,

ktorej bezpieczenstwu zagrazala teraz Louise?
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Oh Louise, I’'m not telling the truth. You aren’t threatening me, I’'m
threatening myself. My careful well-earned life means nothing. The
clock was ticking. I thought, How long before the shouting starts? How
long before the tears and accusations and the pain? That specific stone in
the stomach pain when you lose something you haven’t got round to

valuing? Why is the measure of love loss?

This prelude and forethought is not unusual but to admit it is to cut
through our one way out; the grand excuse of passion. You had no
choice, you were swept away. Forces took you and possessed you and
you did it but now that’s all in the past, you can’t understand etc etc.
You want to start again etc etc. Forgive me. In the late twentieth century
we still look to ancient daemons to explain our commonest action.

Adultery is very common. It has no rarity value and yet at an individual

Och, Louise, nie byt m z tobg szczer . Nie zagrazasz mi wcale,
to ja jestem dla siebie zagrozeniem. Moje ostroznie zbudowane, cegta po
cegle, zycie nic juz nie znaczy. Zegar tykal. Pomyslal m: jak dlugo
jeszcze do nieuchronnego krzyku? Jak dlugo, zanim pojawig si¢ tzy i
oskarzenia, 1 bol? Zanim pojawi si¢ to charakterystyczne uczucie
kamienia cigzacego w zotadku, gdy traci si¢ cos, czego nie zdazylo si¢

naprawde doceni¢? Dlaczego miara milosci jest bol jej utraty?

Takie mys$li nie sa niczym niespotykanym, lecz przyznanie si¢ do
nich pozwala na uzycie jedynej akceptowalnej drogi ucieczki — wielkiej
namig¢tno$ci. Nie miat § wyboru, zostat § zwalon z n6g. Wichry
pozadania porwaly ci¢ i opgtaly, lecz to wszystko to juz przesztos¢, nie
wiesz, jak to si¢ stato itp., itd. Chcesz zaczaé wszystko od nowa itp., itd.
Wybaczcie mi. W pdznym dwudziestym wieku wcigz chcemy zrzucac

wing na nadprzyrodzone sity jako wymowke dla naszych pospolitych
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level it is explained away again and again as a UFO. I can’t lie to myself
in quite that way any more. I always did but not now. I know exactly
what’s happening and I know too that I am jumping out of this plane of
my own free will. No, I don’t have a parachute, but worse, neither does

Jacqueline. When you go you take one with you.

I cut a slice of fruit bread. If in doubt eat. I can understand why for
some people the best social worker is the fridge. My usual confessional
is a straight Macallan but not before 5 o’clock. Perhaps that’s why I try
and have my crises in the evening. Well, here I am at half past four with
fruit bread and a cup of tea and instead of taking hold of myself I can
only think of taking hold of Louise. It’s the food that’s doing it. There

could not be a more unromantic moment than this and yet the yeasty

grzechow. Cudzotéstwo jest jednym z tych powszechniejszych. Nie jest
w zaden sposob nadzwyczajne, a jednak kazdy grzesznik przedstawia je
jako zjawisko rownie niespotykane, co UFO. Ja jednak nie mogge si¢ juz
w ten sposob usprawiedliwiaé. Kiedy$ — owszem, lecz nie tym razem.
Wiem doskonale, co si¢ dzieje i1 ze wyskakuje z tego metaforycznego
samolotu na wlasne ryzyko. I nie, nie mam spadochronu, a co gorsza, nie
ma go tez Jacqueline. W takich sytuacjach zawsze trzeba bra¢ ze soba

spadochron.

Kroje sobie kawatek keksa. Dobrze co$ zjes¢, gdy ogarniaja
watpliwosci. Rozumiem juz, dlaczego najlepsza forma terapii jest dla
niektorych ich lodowka. Moim ulubionym spowiednikiem jest
szklaneczka czystej whisky, ale nie wczesniej niz o pigtej wieczor. Coz,
dochodzi juz czwarta trzydziesci i siedz¢ dalej w miejscu jak ghupek, z
kawatkiem ciasta 1 herbata w r¢gku. Nie panuje juz nad soba, opanowata

mnie bowiem Louise. To wszystko przez jedzenie. Nic nie jest mniej
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smell of raisins and rye is exciting me more than any Playboy banana.
It’s only a matter of time. Is it nobler to struggle for a week before flying
out the door or should I go and get my toothbrush now? I am drowning

in inevitability.

I phoned a friend whose advice was to play the sailor and run a wife in
every port. If I told Jacqueline I’d ruin everything and for what? If I told

Jacqueline I’d hurt her beyond healing and did I have that right?

Probably I had nothing more than dog-fever for two weeks and I could
get it out of my system and come home to my kennel.

Good sense. Common sense. Good dog.

romantyczne od tej wtasnie chwili 1 zapachu rodzynek i zytniej maki, a
jednak podniecajg mnie one bardziej niz banany na oktadce Playboya.
Nie ma juz ucieczki. Czy bardziej szlachetnym bytoby przemeczy¢
nastgpny tydzien, czy lepiej spakowac juz szczoteczke do zebow? Tone

w nieuniknieniu.

Zadzwonil_m do zaprzyjaznionej osoby. Doradzono mi, by by¢
jak marynarz, z inng kobietag w kazdym porcie. Po co przyznawac si¢
przed Jacqueline i bez potrzeby wszystko psu¢? Przyznac si¢
oznaczatoby ja nieodwracalnie zrani¢, a do tego nie mial m chyba

przeciez prawa?

Nic to innego, jak sezonowa ruja. Wyzyje si¢ i nie dalej jak za
dwa tygodnie wroce z podkulonym ogonem do budy.

Rozsadek. Zdrowy rozsadek. Dobry piesek.
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What does it say in the tea-leaves? Nothing but a capital L.

When Jacqueline came home I kissed her and said, ‘I wish you didn’t
smell of the Zoo.’

She looked surprised. ‘I can’t help it. Zoos are smelly places.’

She went immediately to run a bath. I gave her a drink thinking how I
disliked her clothes and the way she switched on the radio as soon as
she got in.

Grimly I began to prepare our dinner. What would we do this

evening? I felt like a bandit who hides a gun in his mouth. If I spoke I
would reveal everything. Better not to speak. Eat, smile, make space for
Jacqueline. Surely that was right?

The phone rang. I skidded to get it, closing the bedroom door behind

Co moge wywrozy¢ z fusow po herbacie? Nic tylko wielkie M.

Gdy Jacqueline wrocita do domu, pocatowat m ja i
powiedzial m:

— Szkoda, ze $mierdzisz jak Zoo.

Zaskoczyl m ja tym komentarzem.

— Nic na to nie poradz¢. W Zoo zawsze $mierdzi.

Poszta od razu wzia¢ kapiel. Przyniost m jej drinka, myslac, jak
bardzo nie lubi¢ jej stylu ubierania i tego, ze wiaczyta radio od razu po
wejsciu do wanny.

Ponuro zacz t m gotowa¢ dla nas obiad. Co bedziemy robi¢ dzi$
wieczorem? Czul_m si¢ jak bandyta chowajacy w ustach pistolet. Jesli
si¢ odezwe, wszystko si¢ wyda. Lepiej wiec nic nie mowic. Tylko jes¢,
usmiechac si¢, zostawi¢ przestrzen, w ktorej zmiesci si¢ Jacqueline. To

chyba wlasciwe rozwigzanie?
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me.

It was Louise.
‘Come over tomorrow,’ she said. ‘There’s something I want to tell you.’
‘Louise, if it’s to do with today, I can’t ... you see, I’ve decided I can’t.

That is I couldn’t because, well what if, you know ...’

The phone clicked and went dead. I stared at it the way Lauren Bacall
does in those films with Humphrey Bogart. What I need now is a car
with a running board and a pair of fog lights. I could be with you in ten
minutes Louise. The trouble is that all I’ve got is a Mini belonging to my

girlfriend.

Dzwonek telefonu. Pocztapal m do innego pokoju, by go

odebra¢, zamknawszy za sobg wczesniej drzwi.

Dzwonita Louise.

— Przyjdz jutro. — odezwata si¢. — Chce ci co$ powiedziec.

— Louise, jesli ma to zwigzek z dzisiaj, to ja jestem w stanie...
widzisz, podj t m decyzje¢, Ze nie mogg. Znaczy si¢, nie mogg, bo, co

jesli, no sama wiesz...

Ustyszal m kliknigcie odktadanej stuchawki 1 zapadta cisza.
Whpatrywal m si¢ w stuchawke w ten sam sposob, w jaki Lauren Bacall
spogladata w starych filmach na Humphreya Bogarta. Przydalby mi si¢
teraz samochdd terenowy ze §wiatlami przeciwmgielnymi. Takim
samochodem mozna by byto dojecha¢ do ciebie w dziesig¢ minut,
Louise. S¢k w tym, ze do dyspozycji mam jedynie malucha mojej

dziewczyny.
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We were eating our spaghetti. I thought, As long as I don’t say her name
I’1l be all right. I started a game with myself, counting out on the cynical
clock face the extent of my success. What am [? I feel like a kid in the
examination room faced with a paper I can’t complete. Let the clock go
faster. Let me get out of here. At 9 o’clock I told Jacqueline I was
exhausted. She reached over and took my hand. I felt nothing. And then
there we were in our pyjamas side by side and my lips were sealed and
my cheeks must have been swelling out like a gerbil’s because my mouth

was full of Louise.

I don’t have to tell you where I went the next day. During the night I had
a lurid dream about an ex-girlfriend of mine who had been heavily into

papier-maché. It had started as a hobby; and who shall object to a few

Spaghetti na obiad. Jedzac, myslat m do siebie: tak dlugo jak nie
wypowiem jej imienia na gtos, wszystko bedzie w porzadku. Grat m ze
soba w t¢ gre, odmierzajac moéj sukces uptywem czasu na tarczy
cynicznego zegara. Kim ja si¢ stat m? Czut m si¢ jak dziecko na
egzaminie, na ktéry si¢ nie przygotowal m. Niechze ten czas ptynie
szybciej! Muszg si¢ stad wydosta¢. O godzinie dziewiatej powiedzial m
Jacqueline, ze jestem wykonczon . Schylita si¢ nad stotem w moja
strong 1 wzigta mnie za reke. Nic jednak nie czul m. Moje usta pozostaly
jak zamknigte na klucz gdy lezal m juz w t6zku obok Jacqueline, w
pizamach. Moje policzki zdawaty si¢ nadymac 1 musiaty nadawacé mi

wyglad chomika, gdyz moje usta petne byty Louise.

Nie musze chyba mowic¢, gdzie udal m si¢ nastepnego dnia.
Tamtej nocy jednak $nita mi si¢ jedna z moich bylych dziewczyn, wielka

fanka rzezb z masy papierowe;j. Jej obsesja zaczeta si¢ jako niewinne
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buckets of flour and water and a roll of chicken wire? I’m a liberal and |

believe in free expression.

I went to her house one day and poking out of the letter-box just at
crotch level was the head of a yellow and green serpent. Not a real one
but livid enough with a red tongue and silver foil teeth. I hesitated to ring
the bell. Hesitated because to reach the bell meant pushing my private

parts right into the head of the snake. I held a little dialogue with myself.

ME: Don’t be silly. It’s a joke.

I: What do you mean it’s a joke? It’s lethal.
ME: Those teeth aren’t real.

I: They don’t have to be real to be painful.

ME: What will she think of you if you stand here all night?

hobby; a kim ja byl m, by protestowa¢ przeciwko paru wiaderkom wody
1 maki i rolce drutu? Jestem w koncu liberalng jednostka 1 wierze w

wolno$¢ artystycznej ekspres;ji.

Gdy byl m raz u niej z wizyta, dostrzegt m, ze na wysokosci
mniej-wigcej mojego krocza wystawat ze skrzynki na listy w drzwiach
zielonozolty waz. Zabawkowy, ale wciaz straszny, o krwiscie czerwonym
jezyku 1 srebrnych ktach z folii. Zawahat m si¢, czy zadzwoni¢. Podejs$¢
blizej do drzwi i wepchna¢ moje czesci intymne prosto w pysk weza?

Postanowil m przedyskutowac¢ to miedzy soba a mna.

Ja: Nie wyghupiaj sie. To tylko zart.

Roéwniez ja: Co masz na mys$li méwigc ,,zart”? To $miertelnie
jadowity waz.

Ja: To nie s3 nawet prawdziwe kly.

Roéwniez ja: Nie musza by¢ prawdziwe, zeby zabolato.
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I: What does she think of me anyway? What kind of a girl aims a
snake at your genitals?
ME: A fun-loving girl.

I: Ha Ha.

The door flew open and Amy stood on the mat. She was wearing a
kaftan and a long string of beads. ‘It won’t hurt you,” she said. ‘It’s for
the postman. He’s been bothering me.’

‘I don’t think it’s going to frighten him,’ I said. ‘It’s only a toy snake. It
didn’t frighten me.’

“You’ve nothing to be frightened of,’ she said. ‘It’s got a rat-trap in the
jaw.” She disappeared inside while I stood hovering on the step holding
my bottle of Beaujolais Nouveau. She returned with a leek and shoved it

in the snake’s mouth. There was a terrible clatter and the bottom half of

Ja: A co ona sobie pomysli, jak tu bedziesz tak sta¢ caty wieczor?

Ja: A co ona sobie w ogoble wyobraza? Jaka dziewczyna zaprasza
do siebie i ma weza pozeracza genitaliow w drzwiach?

Rowniez ja: Zabawna dziewczyna.

Ja: Ha, ha.

Drzwi otwarty si¢ nagle z hukiem i przede mng na macie stan¢ta
Amy. Owingla si¢ kaftanem, a z szyi zwisal jej sznur korali.

- Waz ci¢ nie ugryzie — powiedziala. — To straszak na listonosza,
typ mi si¢ narzuca.

- Nie sadzg, ze to go odstraszy. — odpowiedziat m. — To tylko
zabawka. Mnie w ogdle nie wystraszyl.

— Ty nie masz si¢ czego obawiaé. — odparta Amy. — Ma w pysku
wbudowang putapke na szczury. — zniknela na chwile we wnetrzu

mieszkania, podczas gdy stat m na progu z moja butlg Beaujolais
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the leek fell limply on to the mat. ‘Bring it in with you will you?’ she

said. ‘“We’re eating it later.’

I awoke sweating and chilled. Jacqueline slept peacefully beside me, the
light was leaking through the old curtains. Muffled in my dressing gown
I went into the garden, glad of the wetness sudden beneath my feet. The
air was clean with a hint of warmth and the sky had pink clawmarks
pulled through it. There was an urban pleasure in knowing that I was the
only one breathing the air. The relentless in-out-in-out of millions of
lungs depresses me. There are too many of us on this planet and it’s
beginning to show. My neighbour’s blinds were down. What were their
dreams and nightmares? How different it would be to see them now,

slack in the jaw, bodies open. We might be able to say something

Nouveau. Amy wrdcita za$ z porem w reku 1 wepchnela go do pyska
weza. Rozlegt si¢ okropny trzask 1 dolna potowa pora spadta bez zycia
na wycieraczke. — Wez go, zanim wejdziesz, dobrze? — dodata. — Zrobig

z niego potem kolacje.

Obudzit m si¢ zlan_ zimnym potem. Jacqueline spata wciaz
spokojnie u mojego boku, a $wiatto poranka przebijato przez stare
zastony. Owin_t m si¢ szlafrokiem i po chwili stat m juz w ogrodzie,
wdzigczn  za uczucie mokro$ci pod moimi stopami. Powietrze byto
rzeskie z nutg ciepta, a cienkie r6zowe chmury zostawity slady pazuréw
na niebie. Byta w tej §wiadomosci, ze tylko ja oddychal m teraz tym
powietrzem, jaka$ urbanistyczna przyjemnos¢. Nieustajace wdech-
wydech-wdech-wydech miliondw phluc naraz wpedzaja mnie w depresje.
Zbyt wielu z nas zyje juz na tej planecie i coraz bardziej daje si¢ ten fakt

we znaki. Rolety u moich sgsiadow byly zaciaggniete. Co im si¢ $nito,
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truthful to one another instead of the usual rolled-up Goodmornings.

I went to look at my sunflowers, growing steadily, sure that the sun
would be there for them, fulfilling themselves in the proper way at the
proper time. Very few people ever manage what nature manages without
effort and mostly without fail. We don’t know who we are or how to
function, much less how to bloom. Blind nature. Homo sapiens. Who’s

kidding whom?

So what am I going to do? I asked Robin on the wall. Robins are very
faithful creatures who mate with the same mate year by year. I love the
brave red shield on their breast and the determined way they follow the
spade in search of worms. There am I doing all the digging and there’s
little Robin making off with the worm. Homo sapiens. Blind Nature.

I don’t feel wise. Why is it that human beings are allowed to grow up

dobre sny czy koszmary? Jakze dziwnie byloby ich teraz widzie¢,
ogladac ich szeroko rozwarte szczeki 1 rozpostarte ciata. Moze dopiero
wtedy udatoby si¢ w koncu powiedzie¢ sobie nawzajem co$ szczerego,
zamiast zwyczajowych powierzchownych uprzejmosci. Sprawdzil m, co
u moich stonecznikow; rosty coraz wyzsze, pewne ze stonce ich nie
zawiedzie, wypelniajace swoje przeznaczenie. Niewielu jest w stanie
doréwnac naturze pod tym wzgledem, bez wysitku i bez potknig¢ po
drodze. Nie wiemy kim jesteSmy, ani jak zy¢, a co dopiero rozkwitac.

Slepa natura. Homo sapiens. Kto z kogo tu sobie zartuje?

Co wiegc mam poczac? Zapytal m rudzika siedzagcego na murze.
Rudziki to bardzo wierne stworzenia, ktdre parzg si¢ co roku z tg sama
partnerka. Kocham czerwong tarcz¢ na ich piersi i determinacje, z jaka
obserwuja ruch ogrodowej topaty w poszukiwaniu pozywienia. Ja kopi¢
w ziemi, a tu znienacka pojawia si¢ maty Rudzik i odlatuje zaraz z

robakiem w dziobie. Homo sapiens. Slepa natura. Wciaz nie czuje sie
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without the necessary apparatus to make sound ethical decisions? madrzejsz_. Dlaczego ludziom pozwala si¢ dorosna¢ bez wyposazenia
ich w niezbedng aparatur¢ do podejmowania stusznych decyzji?

The facts of my case are not unusual: Moja sytuacja nie jest niczym nadzwyczajnym:

1 I have fallen in love with a woman who is married. 1 Zakochal m si¢ w mezatce.

2 She has fallen in love with me. 2 Ona zakochata si¢ we mnie.

3 I am committed to someone else. 3 Jajestem juz w zwigzku z kim§$ innym.

4 How shall I know whether Louise is what I must do or must 4 Skad mam wiedzie¢, czy wybrac, czy tez porzuci¢ Louise?

avoid?

The church could tell me, my friends have tried to help me, I could Wiem, co powiedziatby mi ksigdz; moi przyjaciele tez starali si¢

take the stoic course and run from temptation or I could put up sail and mi pomoc. Mam wybor albo prébowaé obra¢ drogg stoika i uciec od

tack into this gathering wind. pokusy, albo odwrotnie, rozwina¢ zagle i halsowa¢ prosto w kierunku
wiatru.
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For the first time in my life, I want to do the right thing more than I

want to get my own way. I suppose I owe that to Bathsheba ...

I remember her visiting my house soon after she had returned from a
six-week trip to South Africa. Before she had gone, I had given her an
ultimatum: Him or me. Her eyes, which very often filled with tears of
self-pity, had reproached me for yet another lover’s half-nelson. I forced
her to it and of course she made the decision for him. All right. Six
weeks. I felt like the girl in the story of Rumpelstiltskin who is given a
cellar full of straw to weave into gold by the following morning. All I
had ever got from Bathsheba were bales of straw but when she was with
me I believed that they were promises carved in precious stone. So I had
to face up to the waste and the mess and I worked hard to sweep the
chaff away. Then she came in, unrepentant, her memory gone as ever,

wondering why I hadn’t returned her trunk calls or written poste

Po raz pierwszy w Zyciu pragng¢ postapi¢ wlasciwie, a nie jak
zwykle postawi¢ na swoim. Przypuszczam, ze zawdzigczam to

Batshebie...

Pamigtam, jak odwiedzita mnie wkrotce po powrocie z
szesciotygodniowej wycieczki do RPA. Zanim jednak wyjechata,
postawit_m jej ultimatum: albo on, albo ja. Jej oczy, tak czesto
wypelione tzami zalu nad samg sobg, spojrzaty na mnie z wyrzutem za
kolejnego mitosnego pot-nelsona. Przycisn_t m ja jednak i, oczywiscie,
wybrata jego. W porzadku zatem. Sze$¢ tygodni. Czut_m si¢ niczym
dziewczyna z bajki o Rumpelsztyku zamknieta w piwnicy pelnej siana,
ktdre to miata w jedng noc przeples¢ w ztoto. Wszystko, co kiedykolwiek
dostal_ m od Betsheby, to bale siana; kiedy byta przy mnie, wierzyl m
jednak, ze byty obietnicami wyrytymi w diamencie. Musial m wiec
zmierzy¢ si¢ z odpadkami i bataganem. Ci¢zko pracowatl m, by wymies¢

wszystkie plewy. Wtem Betsheba wrécita, bez $ladu skruchy, jej pamigé
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restante.

‘I meant what I said.’

She sat in silence for about fifteen minutes while I glued the legs back
on a kitchen chair. Then she asked me if I was seeing anybody else. I
said I was, briefly, vaguely, hopefully.

She nodded and turned to go. When she got to the door she said, ‘1

intended to tell you before we left but I forgot.’

I looked at her, sudden and sharp. I hated that ‘we’.
“Yes,” she went on, ‘Uriah got NSU from a woman he slept with in New

York. He slept with her to punish me of course. But he didn’t tell me and

wygodnie dziurawa jak zawsze. Zastanawiala si¢, czemu nie odbierat m

jej zagranicznych telefondéw, ani nie napisat m zadnego poste restante.

— Byl m z tobg szczer .

Siedziata w ciszy przez okoto kwadrans. Ja tymczasem
przyklejat m dalej nogi do kuchennego krzesta. Zapytata mnie: czy
spotykam si¢ z kim$ innym? Odpowiedziatl m, Ze tak, przelotem. Raz na
jakis$ czas. Z nadzieja na wiece;.

Pokiwala glowg i zebrata si¢ do wyjscia. Stojac w drzwiach
powiedziata:

— Chciatam ci powiedzie¢, zanim wyjechalisSmy, ale mi si¢

zapomniato.

Uniost m gwaltownie glowe i spojrzal m na nig ostro. Nienawidzit m

tego ,,my”’.
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the doctor thinks I have it too. I’ve been taking the antibiotics so it’s
probably all right. That is, you’re probably all right. You ought to check

though.’

I came at her with the leg of the chair. I wanted to run it straight
across her perfectly made-up face.

“You shit.’

‘Don’t say that.’

“You told me you weren’t having sex with him any more.’

‘I thought it was unfair. I didn’t want to shatter what little sexual
confidence he might have left.’

‘I suppose that’s why you’ve never bothered to tell him that he doesn’t

know how to make you come.’

— Tak — dodata. — Uriah ztapat rzezaczke od kobiety, z ktora
zdradzil mnie w Nowym Jorku. Przespat si¢ z nia, rzecz jasna, zeby mnie
ukara¢. Nic mi nie powiedzial i wedtug lekarza tez jestem zarazona.
Jestem teraz na antybiotykach, wigc chyba wszystko jest w porzadku. To

znaczy, z tobg. Ale mimo wszystko 1dz si¢ zbadac.

Skierowal m si¢ w jej stron¢ z noga od krzesta w reku. Mial m
ochote przejecha¢ nim pojej idealnie umalowanej twarzy.

— Ty kurwo.

— Nie mow tak.

— Przysiggata$, Ze juz z nim nie sypiasz.

— Wydawato mi si¢ to nie fair w stosunku do niego. Nie chciatam
zniszczy¢ resztek jego pewnosci siebie w sypialni.

— Pewnie dlatego nie powiedziata§ mu tez, Ze nie umie zrobic ci

dobrze.
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She didn’t answer. She was crying now. It was like blood in the water
to me. I circled her.

‘How long is it you’ve been married? The perfect public marriage. Ten
years, twelve? And you don’t ask him to put his head between your legs
because you think he’ll find it distasteful. Let’s hear it for sexual
confidence.’

‘Stop it,” she said, pushing me away. ‘I have to go home.’

‘It must be seven o’clock. That’s your home-time isn’t it? That’s why
you used to leave the practice early so that you could get a quick fuck
for an hour and a half and then smooth yourself down to say, “Hello
darling,” and cook dinner.’

‘You let me come,’ she said.

‘Yes, I did, when you were bleeding, when you were sick, again and

Nie odpowiedziala. Zaczgta ptaka¢. Czul m si¢ jak rekin w
wodzie pelnej krwi. Otoczyl m ja ramionami.

— Ile lat jestescie juz malzenstwem? Idealny, wzorcowy zwigzek
niczym z okladki magazynu. Dziesig¢, dwanascie lat? I ani razu go nie
poprositas, zeby wsadzit glowe miedzy twoje nogi. Myslisz pewnie, ze
go to brzydzi. Opowiedz mi wigcej o tej pewnosci siebie w tozku.

— Przestan. — odpowiedziata i uwolnila si¢ z mojego uscisku. —

Musze wraca¢ do domu.

— Juz pewnie siddma wieczor. Twoja godzina policyjna, dobrze
pamig¢tam? Dlatego wychodzita§ wczesniej z pracy. Moglas odhaczy¢
szybki seks w poltorej godziny, przypudrowa¢ w domu nosek 1 by¢
gotowa na przywitanie me¢za z obiadem na stole.

— Zawsze mnie zaspokajat §.

— Tak, nawet wtedy gdy miatas okres i gdy bytas chora. Nigdy ci

nie odmowit m.
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again I made you come.’
‘I didn’t mean that. I meant we did it together. You wanted me there.’
‘I wanted you everywhere and the pathetic thing is I still do.’

She looked at me. ‘Drive me home will you?’

I still remember that night with shame and rage. I didn’t drive her home.
I walked with her through the dark lanes to her house hearing the swish
of her trenchcoat and the rub of her briefcase against her calf. Like Dirk
Bogarde she prided herself on her profile and it was lit to suitable effect
under the dull streetlights. I left her where I knew she’d be safe and
listened to the click of her heels dying away. After a few seconds they
stopped. I was familiar with this; she was checking her hair and her face,
dusting me from coat and loins. The gate squeaked and closed metal on

metal. They were inside now, four-square, everything shared, even the

— Nie to mialam na mys$li. W trakcie, no wiesz. Pozadat § mnie.

— Tak, zawsze i wszedzie ci¢ pozadal m. Zalosne, ale nadal cie
pozadam.

Spojrzata mi w oczy.

— Odwiez mnie do domu, dobrze?

Nadal wspominam tamten wieczor ze wstydem 1 zto$cia. Nie
odwiozl m jej do domu. Odprowadzajac ja ciemnymi uliczkami,
przyshuchiwal m si¢ §wistowi jej plaszcza i skrzypieniu jej ocierajacej
si¢ o tydke aktowki. Podobnie do Dirka Bogarde byta zakochana w
swoim profilu; faktycznie, wygladat efektownie w przyciemnionym
$wietle latarni ulicznych. Zostawil_m ja w bezpiecznej odlegtosci od
domu i postat m tam chwile, przystuchujac si¢ powoli cichngcemu
stukaniu jej obcaséw. Przystaneta na kilka sekund. Znat m dobrze jej

rytualy; wiedzial m, ze poprawiata wtasnie wtosy 1 makijaz, strzepywata
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disease.

As I walked home, breathing deeply, knowing that I was shaking and
not knowing how to stop it, I thought, I’'m as guilty as her. Hadn’t I let it
happen, colluded with the deceit and let all my pride be burnt away? I
was nothing, a weak piece of shit, I deserved Bathsheba. Self-respect.
They’re supposed to teach you that in the Army. Perhaps I should enlist.
Would it recommend me though, to write Broken Heart under Personal

Interests?

At the Clap Clinic the following day, I looked at my fellow sufferers.
Shifty Jack-the-lads, fat businessmen in suits cut to hide the bulge. A few

women, tarts yes, and other women too. Women with eyes full of pain

mnie z plaszcza i ledzwi. W koncu brama zaskrzypiata i zatrzasneta sig,
metal na metalu. M3z i Zona razem w czterech Scianach. Ziaczeni we

wszystkim, nawet w chorobie.

W drodze powrotnej oddychal m gteboko, nie wiedzac, jak
inaczej powstrzymac wstrzasajace mng spazmy i pomyslal m: jestem
rownie winn_, jak ona. Czyz ja nie dopuscit m do tego, nie zmowil m
si¢ ze zdrada 1 pozwolil_m zdepta¢ sobie godno$¢? Byl m niczym
innym, jak kawatkiem géwna, zastugiwal m na Batshebe. Godnos¢.
Podobno ucza tego w wojsku. Moze wypada mi si¢ zaciggna¢. Czy warto

wpisa¢ ‘zlamane serce’ w rubryce zainteresowan?

Dzien p6zniej przygladal m si¢ juz moim wspolcierpigcym w

poczekalni lokalnego Oddziatu Syfa. Obok siebie siedzieli tu dresiarze o
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and fear. What was this place and why had nobody told them? ‘Who
gave it to you love?’ I wanted to say to one middle-aged woman in a
floral print. She kept staring at the posters about gonorrhoea and then
trying to concentrate on her copy of Country Life. ‘Divorce him,’ I

wanted to say. ‘You think this is the first time?’

Her name was called and she disappeared into a bleak white room. This
place is like the ante-chamber to Judgement Day. A pot of stale Cona
coffee, a few scruffy leatherette benches, plastic flowers in a plastic vase
and all over the walls, top to bottom, posters for every genital wart and
discoloured emission. It’s impressive what a few inches of flesh can

catch.

rozbieganych oczach, jak 1 otyli biznesmeni w garniturach ledwo
opinajacych migsien piwny. Kilka ,,kobiet pracujacych”, owszem, ale
byly tez i inne. Kobiety o przestraszonym spojrzeniu, ktére zdawato si¢
moéwié: ,,Co to za miejsce? Co ja tu robie?”.

— Kto ci¢ zarazil, kochaniutka? — chciat m zagai¢ do pani w
srednim wieku odzianej w kwieciste wzory. Wpatrywala si¢ na zmiang w
plakaty ostrzegajace przed rzezaczka i roztozony na jej kolanach numer
,Country Life”. — Rozwiedz si¢ z nim — cisneto mi si¢ na usta — To nie

jest 1 nie bedzie jego pierwszy raz.

Wezwano ja 1 znikneta w ponurym biatym gabinecie. To miejsce
jest niczym przedsionek Dnia Sadu. Dzbanek stgchtej kawy, obdarte
tawki obite sztuczng skora, plastikowe kwiaty w wazonie. Na $cianach
za$, od sufitu do podtogi, plakaty przedstawiajace kazda mozliwg
brodawke genitalng i odbarwiong wydzieling. Niesamowite, jak wiele

chorob moze ztapac te kilka centymetréw ciata.
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Ah, Bathsheba, it’s not the same as your elegant surgery is it? There
your private patients can have their teeth removed to Vivaldi and enjoy
twenty minutes’ rest on a reclining sofa. Your flowers are delivered fresh
every day and you serve only the most aromatic herbal teas. Against
your white coat, their heads on your breast, no-one fears the needle and
syringe. I came to you for a crown and you offered me a kingdom.
Unfortunately I could only take possession between five and seven,

weekdays, and the odd weekend when he was away playing football.

My name was called.

‘Have I got it?’

The nurse looked at me the way you do a flat tyre and said, ‘No.’
Then she started filling out a form and told me to come back in three

months.

Ach, Batshebo, nic to pewnie w porownaniu do twojego
luksusowego gabinetu? Twoi pacjenci dawali usuwac sobie z¢by do
symfonii Vivaldiego i odpoczywali po zabiegu na rozktadanej kanapie. U
ciebie w wazonach codziennie wymieniano kwiaty na §wieze, do picia
za$ podawano aromatyczne herbaty ziotowe. Kto moglby bac si¢ igiet i
strzykawek, spoczywajac na twojej piersi opatulonej biatym kitlem.
Chcial_ m koron na zgby, ty obiecatas mi twoje krolestwo. Rzadzi¢
mog!t m nim jednak jedynie miedzy pigta a siddma wieczér w dni

powszednie i co drugi weekend, gdy Uriah zajety byl gra w pitke.

Wezwano mnie po wyniki.

— Mam syfa?

Pielggniarka spojrzata na mnie jak na przebita opong i
odpowiedziata:

— Nie.
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‘What for?’

‘Sexually transmitted diseases are not normally an isolated problem. If
your habits are such that you have caught it once it’s likely that you will
catch it again.” She paused. ‘We are creatures of habit.’

‘I haven’t caught it, any of it.’

She opened the door. ‘Three months will be sufficient.’

Sufficient for what? I walked down the corridor past SURGERY and
MOTHER AND BABY and OUTPATIENTS THIS WAY. It’s a feature of
the Clap Clinic that it’s situated well out of the way of proper deserving
patients. Its labyrinthian cunning means that the user will have to ask at
least five times how to get there. Although I lowered my voice,
particularly in deference to MOTHER AND BABY, I was returned no

such courtesy.

Po czym zaczgta wypelnia¢ formularz i nakazala mi przyjsé

ponownie za trzy miesigce.

— Ale po co?

— Choroby przenoszone droga ptciowa nigdy nie sa
odosobnionym przypadkiem. Jesli tak si¢ prowadzi, to na pewno zlapie
ponownie. — zrobita pauze. — Taka jest sila przyzwyczajen.

— Niczym si¢ przeciez nie zarazit m, ani razu.

— Trzy miesigce wystarczg. — otworzyta drzwi na korytarz.
Wystarcza na co? Mingt_ m w drodze do wyj$cia GABINET i MATKA I
DZIECKO oraz ODDZIAL. AMBULATORYJINY. Taka jest specyfika
Oddziatu Syfa, ze usytuowany jest on z dala od innych, przyzwoitych
pacjentow. Jego przebiegte usytuowanie w labiryncie oznaczalo, ze by go
znalez¢, osoba szukajaca musi zapyta¢ o droge co najmniej pi¢é razy.
Cho¢ znizyt m za kazdym razem gtos, zwtaszcza w poblizu MATKI I

DZIECKA, nie zostal m potraktowan rdwnie uprzejmie.
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‘Venereal Disease? Down the end turn right turn left straight on through
the gates past the lift up the stairs down the corridor round the corner,
through the swing doors and there you are,’ yelled the male nurse,
carefully stopping his trolley-load of dirty sheets on my foot ... ‘You did

say VENEREAL?’

Yes I did, and I said it again to the junior doctor rakishly swinging his
stethoscope at the OUTPATIENTS. ‘Clap Clinic? No problem, you’re
not more than five minutes away by wheelchair.” He pealed with laughter
like a posse of ice-cream vans and pointed in the direction of the

incinerator chute. ‘That’s the quickest way. Good luck.’

— Oddziat choréb wenerycznych? Skreci w lewo na koncu
korytarza, potem prosto przez drzwi koto windy i po schodach, do konca
korytarza za rogiem, przez drzwi i obrotowe, i znajdzie. — krzyknat
pielegniarz, ostroznie zatrzymujac wozek przetadowany brudnymi
przescieradtami prosto na mojej stopie. — Choroby WENERYCZNE,

zgadza si¢?

Tak, zgadza sig, to wlasnie powiedzial m, i to samo musial m
powiedzie¢ mlodemu lekarzowi wywijajagcemu zawadiacko stetoskopem
na ODDZIALE AMBULATORYJNYM.

— Szukasz Oddzialu Syfa? Nie ma problemu, pi¢¢ minut stad na
wozku inwalidzkim. — zasmial si¢ glo$no, brzmigc przy tym jak dzingiel
catego oddziatu furgonetek z lodami. Wskazatl palcem w kierunku zsypu

do krematorium. — To najszybsza droga. Powodzenia.
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Maybe it’s my face. Maybe I look like a doormat today. I feel like one.

On the way out I bought myself a large bunch of flowers.

“Visiting someone?’ said the girl, her voice going up at the corners like
a hospital sandwich. She was bored to death, having to be nice, jammed
behind the ferns, her right hand dripping with green water.

“Yes, myself. I want to find out how I am.’

She raised her eyebrows and squeaked, “You all right?’

‘I shall be,’ I said, throwing her a carnation.

Moze to przez moj wyraz twarzy. Moze wygladam dzis$ jak
popychadto. Czuje sie tak w kazdym razie. W drodze do wyjscia kupit m

sobie wielki bukiet kwiatow.

— Odwiedzasz kogos$? — spytata dziewczyna za kasg. Jej glos
uniost si¢ na krancach, niczym szpitalna kanapka. Konieczno$¢ bycia
mitg 1 schowang caly dzien za rzgdem paprotek nudzita jg Smiertelnie. Z
prawej reki kapata jej zielonkawa woda.

- Tak, odwiedzam siebie. Chce si¢ dowiedzie¢, w jakim jestem

stanie.

Uniosta brwi 1 zaskrzeczala:
— Dobrze si¢ czujesz?

— Wkrétce bede. — odpowiedzial m i rzucit m jej gozdzika.
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At home, I put the flowers in a vase, changed the sheets and got into
bed. ‘What did Bathsheba ever give me but a perfect set of teeth?’
‘All the better to eat you with,” said the Wolf.

I got a can of spray paint and wrote SELF-RESPECT over the door.

Let Cupid try and get past that one.

Louise was eating breakfast when I arrived. She was wearing a red and
green guardsman stripe dressing gown gloriously too large. Her hair was
down, warming her neck and shoulders, falling forward on to the
tablecloth in wires of light (...). I didn’t go in straight away, I stood
lurking outside with my collar turned up, hiding to get a better view. I
thought, If she calls the police, it’s only what I deserve. But she wouldn’t

call the police, she’d take her pearl-handled revolver from the glass

W domu wtozyl m kwiaty do wazonu, zmienit m prze$cieradia
i1 potozyl m si¢ do 16zka. — Co wiecej dostal m od Betsheby poza
idealnymi zgbami?

— Latwiej ci¢ bedzie pozre¢ — powiedzial Wilk.
Kupit m puszke farby w spreju 1 napisat m SZACUNEK DO

SIEBIE na drzwiach. Niech sobie Kupidyn z tym sprobuje poradzié.

Kiedy przybyl m w odwiedziny, Louise jadla $niadanie. Miata
na sobie przepigknie za duzy szlafrok w czerwone i zielone pasy. Jej
rozpuszczone wlosy otulaty jej ramiona i szyj¢, opadajac az na obrus w
$wietle stonca. Bylo w Louise co$ niebezpiecznie elektrycznego. (...)
Nie odwazyl m sie przekroczy¢ progu jej domu bez zaproszenia, stat m
wiec najpierw w progu z podwinigtym kotnierzem. Schowat m sig tak,
by ztapad jak najlepszy jej widok. Pomys$lal m sobie: nie zdziwig sie,

jesli wezwie po mnie policje. Jesli jednak tego nie uczyni, wtedy wyjmie
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decanter and shoot me through the heart. At the post-mortem they’1l find

an enlarged heart and no guts.

The white table-cloth, the brown teapot. The chrome toast-rack and the
silver-bladed knives. Ordinary things. Look how she picks them up and
puts them down, wipes her hands briskly on the edge of the tablecloth;
she wouldn’t do that in company. She’s finished her egg, I can see the
top jagged on the plate, a bit of butter that she pops into her mouth from
the end of her knife. Now she’s gone for a bath and the kitchen’s empty.

Silly kitchen without Louise.

It was easy for me to get in, the door was unlocked. I felt like a thief

with a bagful of stolen glances. It’s odd being in someone else’s room

pewnie jej zdobiony perfami pistolet z krysztatowej karafy i strzeli do
mnie prosto w serce. Koroner odkryje u mnie przeros$ni¢te serce i brak

kregostupa. (...)

Biaty obrus i bragzowy dzbanek na herbate. Chromowany toster i
noze o osrebrzonych ostrzach. Zwyczajne przyrzady kuchenne. Patrzcie
panstwo, jak je podnosi 1 odktada, jak wyciera rece o brzeg obrusa. Nie
zrobitaby tego w ,,dobrym towarzystwie”. Skonczyta jes¢ jajko, widze
jego resztki rozklepane na talerzu. Zlizuje resztke masta z konca noza. W
koncu idzie wzig¢ kapiel 1 kuchnia pustoszeje. Glupio wyglada bez

Louise.
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when they’re not there. Especially when you love them. Every object
carries a different significance. Why did she buy that? What does she
especially like? Why does she sit in this chair and not that one? The room
becomes a code that you have only a few minutes to crack. When she
returns, she will command your attention, and besides it’s rude to stare.
And yet I want to pull out the drawers and run my fingers under the
dusty rims of the pictures. In the waste basket perhaps, in the larder, I
will find a clue to you, I will be able to unravel you, pull you between
my fingers and stretch out each thread to know the measure of you. The

compulsion to steal something is ridiculous, intense.

I don’t want one of your EPNS spoons, charming though they are, with a
tiny Edwardian boot on the handle. Why then have I put it in my pocket?
‘Take it out at once,’ says the Headmistress who keeps an eye on my

conduct. I managed to force it back into the drawer, although for a

Zbyt fatwo byto wslizgna¢ si¢ niepostrzezenie do jej mieszkania.
Drzwi byly otwarte. Czut m si¢ jak zlodziej czmychajacy z torebka
pelng skradzionych spojrzen. Pomieszczenie staje si¢ wtedy kodem, na
ktérego ztamanie mamy tylko kilka minut. Gdy Louise powrdci, skupi na
sobie calg uwage. A poza tym, nietadnie jest by¢ wscibskim. A mimo to
mam ochote wysunaé wszystkie szuflady i przejechaé palcem po
zakurzonych ramkach zdje¢. W koszu na odpady w spizarni znajde
podpowiedz do rozwigzania twojej zagadki, Louise; uda mi si¢ w koncu
ci¢ odkry¢, schwytaé cig w palce i rozdzieli¢ kazda nié, z ktorej sie
sktadasz; w koficu poznam wszystkie twoje wymiary. Odczuwat m, jak

nigdy, idiotyczng pokusg, by ukras¢ cos z tego pokoju, na pamiatke.

Nie chee twoich drogich edwardianskich tyzek z uchwytami w

ksztalcie buta. Kiedy zdazyt m jedna schowa¢ w kieszeni?
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teaspoon it put up a lot of resistance. I sat down and tried to concentrate
myself. Right in my eyeline was the laundry basket. Not the laundry

basket ... please.

I have never been a knicker-sniffer. I don’t want to lard my inner
pockets with used underwear. I know people who do and I sympathise.
It’s a dicey business going into a tense boardroom with a large white
handkerchief on one side of the suit and a slender pair of knickers on the
other. How can you be absolutely sure you remember which is where? |
was hypnotised by the laundry basket like an out-of-work snake

charmer.

I had just got to my feet when Louise strode through the door, her hair

piled up on her head and pinned with a tortoiseshell bar. I could smell

— Wyciagnij ja natychmiast — powiedziata do mnie Dyrektorka
o surowym spojrzeniu. Udato mi si¢ jg z trudem wyciagnac¢ i wlozy¢ z
powrotem do szuflady, choé¢, jak na tyzeczke, byta zaskakujaco oporna.
Usiadl_m 1 akurat na linii mojego spojrzenia spostrzegl m kosz na

pranie. Tylko nie kosz na pranie...btagam.

Nigdy nie byl m osobg lubujaca si¢ w wachaniu majtek. Nie
mam w zwyczaju wyktada¢ moich kieszeni czyja$ uzywang bielizng.
Znam ludzi, ktorzy tak robig i w petni ich rozumiem. To do$¢ ryzykowne
posuniecie wchodzi¢ do Sali konferencyjnej z elegancka biatg chustka do
nosa w jednej kieszeni i parg majtek w drugiej. Jak tu zapamigtac, ktore
jest schowane gdzie? Byl m nim zahipnotyzowan_, jak gdyby po catym

dniu zaklinania wezy.
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the steam on her from the bath and the scent of a rough woody soap.

She held out her arms, her face softening with love, I took her two hands
to my mouth and kissed each slowly so that I could memorise the shape
of her knuckles. I didn’t only want Louise’s flesh, I wanted her bones,
her blood, her tissues, the sinews that bound her together. I would have
held her to me though time had stripped away the tones and textures of
her skin. I could have held her for a thousand years until the skeleton
itself rubbed away to dust. What are you that makes me feel thus? Who

are you for whom time has no meaning?

In the heat of her hands I thought, This is the campfire that mocks the
sun. This place will warm me, feed me and care for me. I will hold on to
this pulse against other rhythms. The world will come and go in the tide
of a day but here is her hand with my future in its palm.

She said, ‘Come upstairs.’

Wstawal m wtasnie, gdy Louise wkroczyta do pokoju, jej wlosy
spiete na czubku glowy szylkretowg klamrg. Czutem w powietrzu zapach
pary z jej kapieli i ostra, drzewng won mydla. Wyciagneta w mojg strong
rece, jej rysy miekkie od mitosci. Przytozyt m jej dionie do ust i
pocatowal m kazda z wolna, tak by moc zapamigtac¢ ksztalt jej kiykci.
Nie pragn_t m jedynie ciata Louise, lecz takze jej kosci, jej krwi, jej
tkanek i tych $Sciegien, ktore spinaty ja w jedno. Pragn t m trzymac ja w
ramionach, cho¢by nawet uplyw czasu odebrat jej skorze kolor 1
jedrno$¢, i choéby minety wieki, a jej szkielet obrocit si¢ w proch. Z
jakiej planety do mnie przybytas? Jakze potrafitas sprawi¢, ze czas przy

tobie nie istnieje?

Otulon_ cieplem jej rak, myslat m: oto ognisko, ktore kpi sobie
ze stonca. Ogrzeje mnie, nakarmi i obroni. Ten puls nadaje rytmu arytmii

wszech$§wiata 1 w nim znajde oparcie. Nie wiem juz kim jestem w
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We climbed one behind the other past the landing on the first floor,

the studio on the second, up where the stairs narrowed and the rooms
were smaller. It seemed that the house would not end, that the stairs in
their twisting shape took us higher and out of the house altogether into
an attic in a tower where birds beat against the windows and the sky

was an offering. There was a small bed with a patchwork quilt. The floor
sheered to one side, one board prised up like a wound. The walls, bumpy
and distempered, were breathing. I could feel them moving under my
touch. They were damp, slightly. The light, channelled by the thin air,
heated the panes of glass too hot to open. We were magnified in this
high wild room. You and I could reach the ceiling and the floor and
every side of our loving cell. You kissed me and I tasted the relish of

your skin.

otaczajacym mnie wszechs§wiecie, ale z dtoni Louise wywrdz¢ moje
przeznaczenie.

— Chodzmy na gore. — powiedziata.

Na gore, jedno po drugim, mingwszy wngke na pierwszym
pietrze, studio na drugim, az na strych gdzie klatka schodowa zwezala
si¢ 1 malaty pomieszczenia. Zdawato si¢, ze dom ten nie miat konca, ze
krete schody zabieraly nas coraz wyzej, nawet ponad sam dom az na
szczyt wiezy, gdzie ptaki odbijaty si¢ od okien, a niebo stato otworem.
Na matym t6Zku lezata patchworkowa kotdra. Z tkanki krzywo utozone;j
podtogi wystawata jedna belka, niczym strup. Chropowate wapienne
$ciany zdawaly si¢ napiera¢ swoim oddechem. Czul m niemal, jak faluja
pod moimi palcami. Byly lekko wilgotne w dotyku. Swiatlo stonca
nagrzalo okna do niemozliwosci otwarcia. Sypialnia stata si¢ szklem

powigkszajacym, a my obiektami pod soczewka. Kazdej z czterech $cian,
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What then? That you, so recently dressed, lost your clothes in an
unconscious pile and I found you wore a petticoat. Louise, your
nakedness was too complete for me, who had not learned the extent of
your fingers. How could I cover this land? Did Columbus feel like this
on sighting the Americas? I had no dreams to possess you but I wanted

you to possess me.

It was a long time later that I heard the noise of schoolchildren on their
way home. Their voices, high-pitched and eager, carried up past the
sedater rooms and came at last, distorted, to our House of Fame. Perhaps
we were in the roof of the world, where Chaucer had been with his

eagle. Perhaps the rush and press of life ended here, the voices collecting

jak 1 sufit 1 podtoge tej mitosnej komoérki mozna byto dosiegnac bez
wysitku. Pocatowatas mnie i w koncu mogt m delektowac si¢ smakiem

twojej skory.

A co si¢ stato potem? Potem ty, nie tak dawno opatulona
ubraniami, zmienita$ je w nieprzytomna stert¢ na podtodze; wtedy
wtlasnie odkryl m, Ze nosita$ halke. Louise, twoja nagos$¢ byla dla mnie
zbyt niezbadana, dla mnie, kogo$, kto dopiero odkryt czubki twoich
palcow. Jakze tu kiedykolwiek zbadac¢ catg t¢ kraing? Czy tak wiasnie
czut si¢ Kolumb, gdy pierwszy raz ujrzat Ameryke? Nie §miat m

zawladnac toba, lecz pragn_t m, by$ ty zawtadneta mna.

Dopiero dtugie godziny pdzniej doszty mnie z zewnatrz glosy
dzieci wracajacych ze szkoty. Piskliwe i pelne energii, uniosty si¢ i

dotarty przez wielkie pokoje na dole az do naszej Komnaty Stawy. By¢
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in the rafters, repeating themselves into redundancy. Energy cannot be
lost only transformed; where do the words go?

‘Louise, I love you.’

Very gently, she put her hand over my mouth and shook her head.

‘Don’t say that now. Don’t say it yet. You might not mean it.’

I was protesting with a stream of superlatives, beginning to sound like
an advertising hack. Naturally this model had to be the best the most
important, the wonderful even the incomparable. Nouns have no worth
these days unless they bank with a couple of Highstreet adjectives. The
more I underlined it the hollower it sounded. Louise said nothing and

eventually I shut up.

moze to tu wlasnie byt dach $wiata, gdzie Chaucer spedzat czas ze
swoim ortem. By¢ moze tu wtasnie zatrzymywala si¢ codzienna gonitwa
$wiata, glosy ludzkie zbieraty si¢ w krokwiach, ich echo rozptywajace
sie w nicos¢. Energia nie moze jednak zgina¢, a jedynie si¢ przeobrazic;
dokad znikaja wigc stowa?

— Louise, kocham cig.

Zakryta delikatnie moje usta dlonig 1 potrzasneta gtowa.
— Nie mow tego teraz. Jeszcze za wezesnie. Nie mOwisz jeszcze

powaznie.

Zaprotestowal m w odpowiedzi strumieniem superlatywow,
upodabniajgc si¢ przy tym do stupa reklamowego. Oczywiscie, ze ten
model byl najlepszy z najlepszych, wspaniaty i z niczym
nieporéwnywalny. Rzeczowniki nie majg same w sobie warto§ci w

dzisiejszych czasach, o ile nie idg w parze z luksusowymi epitetami. Im
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bardziej wychwalal m, tym bardziej ptytko brzmiaty moje peany. Louise
‘When I said you might not mean it, I meant it might not be possible milczata; w koncu wigc postanowil m si¢ zamkna¢.
for you to mean it.’
‘I’m not married.’ — Kiedy powiedzialam, Ze nie méwisz powaznie, miatam na
“You think that makes you free?’ mysli, ze nie jest to dla ciebie w tym momencie mozliwe.
‘It makes me freer.’ — Nie jestem przeciez w zwigzku matzenskim.
‘It also makes it easier for you to change your mind. I don’t doubt that — I myslisz, Ze to daje ci swobode?
you would leave Jacqueline. But would you stay with me?’ — Daje mi wigcej swobody.
‘I'love you.’ — Ulatwia ci tez zmiang zdania. Nie watpig, ze jeste§ w stanie
“You’ve loved other people but you still left them.’ rzuci¢ dla mnie Jacqueline. Ale czy jeste$ w stanie by¢ mi wiern_?
‘It’s not that simple.’ — Kocham cig.
‘I don’t want to be another scalp on your pole.’ — Kochat § wczesniej wiele 0sob, a mimo to wszystkie je
‘You started this, Louise.’ zostawit §.
‘I acknowledged it. We both started it.’ — To troche bardziej skomplikowane.
What was all this about? We had made love once. We had known each — Nie chce by¢ kolejnym skalpem u twojego pasa.
other as friends for a couple of months and yet she was challenging my — To ty zaczgtas te dyskusje.
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suitability as a long-term candidate? I said as much.

‘So you admit that I am just a scalp?’

I was angry and bewildered. ‘Louise, I don’t know what you are. I've
turned myself inside out to try and avoid what happened today. You
affect me in ways I can’t quantify or contain. All I can measure is the
effect, and the effect is that I am out of control.’

‘So you try and regain control by telling me you love me. That’s a
territory you know, isn’t it? That’s romance and courtship and
whirlwind.’

‘I don’t want control.’

‘I don’t believe you.’

No and you’re right not to believe me. If in doubt be sincere. That’s a

pretty little trick of mine. I got up and reached for my shirt. It was under

— Ja wskazalam na problem. Teraz o nim dyskutujemy.

O co tu wilasciwie poszto? To tylko jednorazowy seks dwoch
zaprzyjaznionych oséb, znajacych si¢ od kilku miesiecy, a ona juz miata
czelno$¢ oceniaé, czy nadaje¢ si¢ na osobg partnerska? Zwrécit m jej na
to uwage.

— Czyli przyznajesz, ze jestem jedynie skalpem?

Byt mzt izszokowan .

— Louise, nie wiem, czym jeste$. Stawal m na glowie, zeby
unikna¢ tego, co dzisiaj zaszto migdzy nami. Masz nade mna wtadze,
ktorej nie potrafi¢ poja¢ ani ograniczy¢. Jedyne, co moge przewidzie¢, to
rezultat, a jest on taki, ze stracil_m samokontrolg.

— Wigc probujesz ja odzyskaé, mowiac, ze mnie kochasz. To
twoje state terytorium, prawda? Romanse, uwodzenie i burze uczué.

— Nie chce kontroli.

— Nie wierzg ci.
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her petticoat. I picked up the petticoat instead.

‘May I have this?’

‘Trophy hunting?’

Her eyes were full of tears. I had hurt her. I regretted telling her those
stories about my girlfriends. I had wanted to make her laugh and she
had laughed at the time. Now I had strewn our path with barbs. She
didn’t trust me. As a friend I had been amusing. As a lover I was lethal. I
could see that. I wouldn’t want to have much to do with me. I knelt on
the floor and clasped her legs against my chest.

‘Tell me what you want and I’ll do it.’

She stroked my hair. ‘I want you to come to me without a past. Those
lines you’ve learned, forget them. Forget that you’ve been here before in

other bedrooms in other places. Come to me new. Never say you love me

Nie wierzysz mi i masz do tego petne prawo. Lepiej mowic
szczerze, gdy ogarniajg watpliwosci. To taka moja mata sztuczka.
Wstat misiggn 1 m po moja koszule. Lezata pod halka Louise.

Podniost m najpierw halke.

— Czy mogg to wziac?

— Kolejne trofeum?

Jej oczy napehity sie tzami. Zranit m ja. Zalowal m teraz
opowiadania jej tych wszystkich anegdotek o moich bytych
dziewczynach. Chcial_m ja rozbawi¢ 1 wtedy $miala si¢ do rozpuku.
Teraz jednak ustat m naszg $ciezke cierniami. Nie ufata mi. W przyjazni
byt m zabawn_, w mito$ci zabdjcz_. Rozumial m to teraz. Pewnie
ci¢zko si¢ byto ze mng zadawac. Uklekl m na podlodze i otoczyt m jej
nogi ramionami.

— Powiedz mi, czego chcesz, a ja to zrobig.

Pogtaskata mnie po glowie.
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until that day when you have proved it.’
‘How shall I prove it?’

‘I can’t tell you what to do.

The maze. Find your own way through and you shall win your heart’s
desire. Fail and you will wander for ever in these unforgiving walls. Is
that the test? I told you that Louise had more than a notion of the Gothic
about her. She seemed determined that I should win her from the tangle
of my own past. In her attic room was a print of the Burne-Jones picture
titled Love and the Pilgrim. An angel in clean garments leads by the hand
a traveller footsore and weary. The traveller is in black and her cloak is
still caught by the dense thicket of thorns from which they have both
emerged. Would Louise lead me so? Did I want to be led? She was right,

I hadn’t thought about the hugeness of it all. I had some excuse; I was

— Przyjdz do mnie bez przesztosci. Wyrzu¢ z pamigci wyuczone
frazesy. Zapomnij o podobnych scenariuszach. Przyjdz do mnie nowo
narodzon_. I nie méw, ze mnie kochasz, az nie bedziesz w stanie tego
udowodni¢.

— Jak mogg to udowodni¢?

— Nie mogg ci¢ uczy¢, jak masz postepowac.

Jak w labiryncie. Znajdz bez pomocy droge do wyjscia, a
zdobedziesz to, czego pragnie twoje serce. Zgub si¢, a na zawsze platac
si¢ bedziesz zamkniet w nieubtaganych murach. Czyzby wystawiala
mnie na prob¢? Wspomniatl m juz, ze Louise wigcej niz przypominata
postac¢ z gotyckiej powiesci. Zdawala si¢ oczekiwacé, ze by ja zdobyé¢,
pokonam wpierw wiezy wlasnej przesztosci. W jej sypialni na poddaszu
wisiala kopia Mitosci i Pielgrzyma Burne-Jonesa. Aniot w czystych

szatach wiedzie za reke umeczong wedrowng postac o obolatych stopach.

45




thinking about Jacqueline.

It was raining when I left Louise’s house and caught a bus to the Zoo.
The bus was full of women and children. Tired busy women placating
cross, excitable kids. One child had forced her brother’s head into his
satchel, scattering schoolbooks over the rubber floor, enraging her pretty
young mother to the point of murder. Why is none of this work included
in the Gross National Product? ‘Because we don’t know how to quantify

it,” say the economists. They should try catching a bus.

I got off at the main entrance to the Animal House. The boy in the

Owa postac odziana jest w czern, a szaty jej - zaplatane w geste,
kolczaste krzewy, z ktorych obie istoty zdajg si¢ wiasnie wytaniac.
Dokad prowadzita mnie Louise? Czy chcial m by¢ tak prowadzon ?
Moze i miala racje, nie pomys$lal m o tym, jak wielkie miato to wszystko
znaczenie. Mial m jednak wymowke - musial m wzig¢ najpierw pod

uwage Jacqueline.

Padato, gdy w koncu zostawil m Louise i ztapal m autobus do
Zoo. Peten byt kobiet i dzieci. Zmeczonych, zapracowanych kobiet
probujacych uspokoi¢ swoje wsciekte, nadpobudliwe dzieci. Jedno z nich
probowato wcisng¢ na site glowe swojego brata w jego szkolny plecak,
wysypujac przy tym wszystkie ksigzki na podloge, co rozpalito zadze
mordu we wcigz mtodg matce. Czemu jej praca nie wlicza si¢ w Produkt
Krajowy Brutto?

— Nie wiemy, jak to przekalkulowa¢ — mowia ekonomisci.

Pomogtaby im przejazdzka tym autobusem.
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booth was bored and alone. He had his feet propped on the turnstile, the
wet wind pushing through his window and spatting his micro TV. He
didn’t look at me as I leaned for shelter against a perspex elephant.
‘Z00’s shuttin’ in ten,” he said mysteriously. ‘No admin after five pm.’
A secretary’s dream; ‘No admin after five pm.” That amused me for

two seconds and then I saw Jacqueline coming towards the gate, her
beret pulled against the drizzle. She had a carrier bag full of food, leeks

prodding through the sides.

‘Nite luv,’ said the boy without moving his lips.

She hadn’t seen me. I wanted to hide behind the perspex elephant,
jump out at her and say, ‘Let’s go for dinner.’

I am often beset by such romantic follies. I use them as ways out of
real situations. Who the hell wants to go for dinner at 5.30 pm? Who

wants to have a sexy walk in the rain alongside thousands of home-time

Wysiadl m przy gtownym wejsciu do Zwierzetarni. W kiosku z
biletami siedziat samotny, znudzony chtopak. Stopy opart wygodnie o
furtk¢. Mokry wiatr wial w okienko i ochlapywal jego przeno$ny
telewizorek. Chlopak nie spojrzat nawet na mnie, gdy schronit m si¢ pod
pleksiglasowym stoniem.

— Za dziesi¢¢ minut zamykamy — przeméwit tajemniczym tonem
okupant kiosku — nie wpuszczamy po piatej wieczor.

Mokry sen sekretarki: zadnych interesantow po piatej. Rozbawita
mnie ta my$l na jakie§ dwie sekundy. Nagle spostrzegt m, ze w moim
kierunku zmierzata Jacqueline. Dzwigata w obu rekach torby petne
zakupow. Juz z daleka widzial m pory wystajace po bokach.

— Branoc, kochanie. — mruknat mlody kioskarz, ledwo poruszajac

przy tym ustami.
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commuters, all like you, carrying a shopping bag full of food?

‘Stick to it,” I told myself. ‘Go on.’

‘Jacqueline.’ (I sound like someone from the CID.)

She turned up her face, smiles and pleasure, handed me the bag and
wrapped herself in the coat. She started walking towards her car, telling
me about her day, there was a wallaby that had needed counselling, did
I know that the Zoo used them in animal experiments? The Zoo
decapitated them alive. It was in the interests of science.

‘But not in the interests of wallabies?’

Jacqueline w ogole mnie nie zauwazyta. Chcial m przyczai¢ si¢
na nig za stoniem z pleksy, po czym wyskoczy¢ przed nig z zaskoczenia
ze stowami: ,,Chodzmy na obiad” na ustach.

Czesto biorg nade mng gorg takie romantyczne porywy. Traktuje
je zazwyczaj jako ucieczke od probleméw realnego swiata. Kto w koncu,
do cholery, je obiad o piatej trzydziesci? Co6z jest seksownego w spacerze
do domu w $rodku ulewy, w godzinach szczytu, wéréd podobnych wam

me¢czennikow z torbami pelnymi zakupow?

,Nie poddawaj si¢ tak tatwo” powiedzial m sobie. ,, No juz.”

— Jacqueline — przeméwit_m, brzmigc przy tym jak zmeczony
sledczy.

Odwrdcita si¢ w moim kierunku z zaskoczonym usmiechem na
twarzy. Podata mi jedna z cigzkich toreb, wolng reka za$ zapieta ptaszcz.

W drodze do samochodu paplata bez konca o tym, jak minat jej dzien;
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‘No,’ she said. ‘And why should they suffer? You wouldn’t chop my
head off, would you?’

I looked at her appalled. She was joking but it didn’t feel like a joke.

‘Let’s go and get some coffee and a bit of cake.’ I took her arm and we
walked away from the carpark towards a homely tea-shoppe that
normally served the outflow of the Zoo. It was pleasant when the visitors
weren’t there and they weren’t there on that day. The animals must pray
for rain.

“You don’t usually pick me up from work,’ she said.

‘No.’

‘Is there something to celebrate?’

walabia potrzebowata dzi§ behawiorysty. Czy wiedzial m, ze Zoo
wykorzystuje je do eksperymentow? Obcinano im gtowy na zywca —
oczywiscie, w najlepszym interesie nauki.

— Raczej nie w najlepszym interesie walabii.

— Nie — odparta — Po co majg cierpie¢? Ale ty nie odrabiesz mi
glowy, prawda?

Spojrzal m na nig wzrokiem pelnym odrazy. Wiedzial m dobrze,

ze zartowata. Czemu nie brzmialo to jak zart?

— ChodZmy na kaweg i ciasto. —wzi_t m ja pod reke i
poprowadzil_m przez park w kierunku przytulnej kawiarnio-cukierni dla
odwiedzajacych. Stanowita ona mily przybytek - o ile nie bylo thumow.
Dzi$ akurat panowata tu pustka. My, zwierzeta, lubimy modli¢ si¢ o

deszcz.
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‘No.’

Condensation ran down the windows. Nothing was clear any more.

‘Is it about Louise?’

I nodded, twisting the cake fork between my fingers, pushing my

knees against the underside of the dolls’ house table. Nothing was in
proportion. My voice seemed too loud, Jacqueline too small, the woman
serving doughnuts with mechanical efficiency parked her bosom on the
glass counter and threatened to shatter it with mammary power. How
she would skittle the chocolate eclairs and with a single plop drown her
unwary customers in mock cream. My mother always said I’d come to a

sticky end.

— Nie odbierasz mnie zazwyczaj z pracy — powiedziata
Jacqueline.

— Zgadza sig.

— Czy bedziemy co$ swigtowac?

— Nie.

Struzki wody przecinaly mgietk¢ w oknach. Wszystko zdawato
si¢ jakby rozmyte.

— Czy chodzi o Louise?

Pokiwat m glowa. Pokrecit m w dloniach widelczykiem do
ciasta 1 popchn_t m jeszcze mocniej kolana pod stét jak z domku dla
lalek. Wszystko dookota zdawato si¢ mie¢ zaburzone proporcje. M9j
glos byl zbyt hatasliwy, Jacqueline — za mata. Kobieta za$§ serwujaca z
precyzja maszyny paczki przygniatata szklany kontuar olbrzymim

dekoltem, niczym mamut. Czekoladowe eklerki byly jej kreglami, ktore
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‘Are you seeing her?’ Jacqueline’s timid voice.

Irritation from gut to gullet. I wanted to snarl like the dog I am.

‘Of course I’m seeing her. I see her face on every hoarding, on the
coins in my pocket. I see her when I look at you. I see her when I don’t

look at you.’

I didn’t say any of that, I mumbled something about yes as usual but
things had changed. THINGS HAD CHANGED, what an arsehole
comment, [ had changed things. Things don’t change, they’re not like the
seasons moving on a diurnal round. People change things. There are
victims of change but not victims of things. Why do I collude in this
misuse of language? I can’t make it easier for Jacqueline however I put

it. I can make it a bit easier for me and I suppose that’s what I’'m doing.

moglaby przewroci¢ jednym rzutem i utopi¢ przy tym klientel¢ w morzu

kremu. Moja matka zawsze powtarzata, ze spotka mnie zalosny koniec.

— Czy widujesz si¢ z nig? — nie§mialy glos Jacqueline.

Wykrecito mnie w §rodku ze ztosci. Cheial m warkna¢ jak
psisko, ktorym jestem.

— Oczywiscie, ze si¢ z nig widuj¢. Wiecej, widze jej twarz na
kazdym billboardzie, na rewersach drobnych w mojej kieszeni. Mam ja
przed oczami, gdy patrze na ciebie. Mam ja przed oczami, gdy nie patrze

na ciebie.

Nic z tego nie powiedzial m. Wymamrotal m w odpowiedzi, ze
owszem, widuj¢ ja jak zwykle, ale co$ si¢ zmienito w moich uczuciach.
COS SIE ZMIENILO, co za géwniany komentarz, to ja wszystko
pozmienial m. Nic samo si¢ nie zmienia, ludzkie sprawy nie sg przeciez

cykliczne jak pory roku. To ludzie wszystko zmieniajg. Sg ofiary zmian,
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She said, ‘I thought you’d changed.’
‘I have, that’s the problem, isn’t it?’
‘I thought you’d already changed. You told me you wouldn’t do this

again. You told me you wanted a different life. It’s easy to hurt me.’

What she says is true. I did think I could leave with the morning paper
and come home for the 6 o’clock news. I hadn’t lied to Jacqueline but it
seemed I had been lying to myself.

‘I’m not running around again, Jacqueline.’

‘What are you doing then?’

Good point. Would that I had the overseeing spirit to interpret my
actions in plain English. I would like to come to you with all the

confidence of a computer programmer, sure that we could find the

ale nie ofiary ,,czego$”. Dlaczego wigc uczestnicz¢ w tym jezykowym
naduzyciu? Nie mogg ztagodzi¢ w zaden sposob tego ciosu, niewazne
jak ubiore go w stowa. Moge za to utatwi¢ sprawe dla siebie i chyba to

wlasnie teraz robie.

— Myslatam, Ze si¢ zmienil §. — powiedziata.

— Owszem. W tym lezy problem, prawda?

— Myslatam, ze juz wczesniej si¢ zmienit §. Mowit §, ze juz nie
bedziesz tak postepowaé. Ze chcesz zy¢é inaczej. Wiesz, ze latwo mnie

zranic.

Mowita prawde. Wierzyl m, ze mogg rozpoczyna¢ kazdy dzien,
czytajac poranng gazete 1 konczy¢ go wieczornymi wiadomos$ciami. Nie
oktamal m Jacqueline, tylko siebie.

— Nie sypiam znowu z przypadkowymi osobami, Jacqueline.

— Co wigc wyrabiasz?
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answers if only we asked the proper questions. Why aren’t I going
according to plan? How stupid it sounds to say I don’t know and shrug
and behave like every other idiot who’s fallen in love and can’t explain
it. I’ve had a lot of practice, I should be able to explain it. The only word

I can think of is Louise.

Jacqueline, exposed under tea-shoppe neon, wraps her hands around

her cup for comfort but gets burned. She spills into her saucer and, while
mopping at it with the inadequate serviette, knocks her cake on to the
floor. Silently but with eagle eye, the Bosom bends to clear it up. She’s
seen it all before, it doesn’t interest her except that she wants to close in
a quarter of an hour. She retreats behind her counter and switches on

the radio.

Dobre pytanie. Przydalby si¢ w takich sytuacjach
wszechwiedzacy aniot stroz, ktory wyjasnilby prostym jezykiem moje
postepowanie. Chcial_m teraz posig$¢ pewnos$¢ siebie programisty
komputerowego. Wie on, ze znajdzie si¢ rozwigzanie problemu, gdy
zadane zostang wtasciwe pytania. Dlaczego nie postepuj¢ zgodnie z
planem? Gtlupio byloby powiedzie¢, Ze nie mam poj¢cia, wzruszy¢
ramionami 1 zachowac si¢ jak kazdy inny czlowiek oglupiony
zakochaniem z zaskoczenia. Duzo mam do$wiadczenia w temacie, a
jednak nie potrafie si¢ wyttumaczy¢. Jedyne, co ci§nie mi si¢ na usta, to

,,Louise”.

Jacqueline, jasno o$wietlona neonem kawiarni, otula rekami
kubek w poszukiwaniu otuchy, ale parzy si¢ w rece. Ptyn wylewa si¢ na

spodek 1, usitujac zetrze¢ go cienkg serwetka, straca kawatek ciasta na

53




Jacqueline wiped her glasses.

‘What are you going to do?’

‘It’s for us to decide that. It’ s a joint decision.’

“You mean we’ll talk about it and you’ll do what you want anyway.’

‘T don’t know what [ want.’

She nodded and got up to leave. By the time I had found the change to
pay our host Jacqueline was somewhere down the street, going for her

car I thought.

I ran to catch up with her but when I got to the Zoo carpark it was

podtoge. Pani Dekolt o sokolich oczach schyla sig, by posprzatac. Z
pewnoscia juz to przerabiata, interesuje jg wigc tylko zamknigcie za

kwadrans. Chowa si¢ wigc z powrotem za kontuarem i wiacza radio.

Jacqueline przetarta okulary.

— Co dalej z nami?

— To lezy w gestii obu 0s6b. Wspdlna decyzja.

— Mowiac twoim jezykiem: porozmawiamy, a ty i tak
postapisz, jak chcesz.

— Nie wiem, czego chcg.

Kiwngta gtlowa w odpowiedzi i zebrata si¢ do wyjscia. Zanim
wygrzebal m z portfela drobne dla Dekoltu, Jacqueline byta juz gdzies w

potowie drogi do jej samochodu.
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locked. I caught hold of the diamond-shaped tennis netting and vainly
shook the smug padlock. A wet May night, more like February than
sweet spring, it should have been soft and light but the light was soaked
up by a row of weary streetlamps reflecting the rain. Jacqueline’s Mini
stood alone in a corner of the bleak paddock. Ridiculous this waste sad

time.

I walked across to a small park and sat on a damp bench under a

dripping willow. I was wearing baggy shorts which in such weather

looked like a recruitment campaign for the Boy Scouts. But 'm not a

Boy Scout and never was. I envy them; they know exactly what makes a

Good Deed.

Opposite me, the relaxed smart houses built on the park showed

yellow at one window, black at another. A figure pulled the curtains,

Wybiegt m z kawiarni, probujac ja dogonié¢. Kiedy jednak
dotart m z powrotem do Zoo, parking byt juz zamknigty. Uchwycit m
si¢ desperacko drucianej siatki i potrzasn_t m arogancka ktddka. Na
prézno. Deszczowy majowy wieczor, bardziej przypominat srodek zimy,
niz stodka wiosne. Wciagz powinno byto by¢ jasno, lecz odbijajace deszcz
uliczne latarnie zdawaty si¢ wsigkac¢ cate $wiatlo. Samochodzik

Jacqueline stat samotnie w kacie ponurego padoku. Co za strata czasu.

Przespacerowat m si¢ do pobliskiego parku 1 usiadt m na
mokrej fawce pod ptaczaca wierzba. Mial_m na sobie workowate
spodenki, ktore przy tej pogodzie nadawaty mi wyglad cztonka druzyny
skautow. Nigdy nie nalezal m jednak do skautéw. Zawsze im

zazdro$cit m, wiedzg bowiem doktadnie, co jest Dobrym Uczynkiem.
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someone opened the front door, I could hear music for a moment. What
sane sensible lives. Did those people lie awake at night hiding their
hearts while giving their bodies? Did the woman at the window quietly
despair as the clock pushed her closer to bed-time? Does she love her
husband? Desire him? When he sees his wife unlace herself what does he
feel? In a different house is there someone he longs for the way he used

to long for her?

Naprzeciw mnie rozciggaty si¢ eleganckie domy, zbudowane
rzedem na skraju parku. Mrugaty do siebie nawzajem jasnymi i
ciemnymi oknami. Kto$ zaciagal wtasnie zastony, gdzie indziej za$
otworzyly si¢ nagle na osciez frontowe drzwi; dobiegla mnie glosna
muzyka. C6z za spokojne, sielankowe zycie. Czy mieszkancy tych
domow tez spedzaja razem bezsenne noce, oddajac sobie ciala, lecz
chowajac serca? Czy ta kobieta w oknie tez cierpi po cichu, patrzac jak
wskazowki zegara popychaja ja wieczorem do 16zka? Czy kocha
swojego meza? Czy go pragnie? Co on czuje, gdy widzi, jak ona si¢
przed nim rozbiera? Czy mieszka w innym domu ktos$, kogo on pozada

tak, jak kiedys$ pozadat jej?
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Critical Analysis

The following critical analysis is divided into two chapters. The first chapter will endeavour
to discuss the aforementioned translation strategy in the context of feminist translation
studies, especially third-wave intersectional feminism. The second chapter will, in turn, focus
on the activist aspects of my chosen translation strategy. The examples provided follow the

source text-target text-back translation (in square brackets) order.

Introduction & Translation Brief

Written on the Body was released in English in the year 1992 (The British Library, n.d.). This
stream-of-consciousness novel describes, among other events, the nameless narrator’s love
affairs with both men and women. Whilst doing so, the work does not disclose the
protagonist’s gender (Rose 2021, 128-129; 143). The author, Jeanette Winterson, attempts
thus to question any preconceptions and deeply embedded archetypes about binary gender as
well as love overall. Whilst it is not explicitly stated that the narrator is gender non-
conforming (Misiek 2020, 168), their gender identity is consistently indeterminate, with
frequent references to what could be considered archetypically ‘male’ or ‘female’ behaviour
on a binary gender spectrum. Their possible gender nonconformity becomes therefore a
plausible interpretation (Rose 2021, 127). A confirmation of this comes from the author
herself, who recently stated that Written on the Body “had a non-binary narrator” (Mohamed

2021).

The Polish translation followed six years later, in 1998, and Ms. Hanna Mizerska is the only

one to date to have translated the said novel (Katalog Biblioteki Narodowej, n.d.). Given the



constraints of the Polish morphology as one of a ‘grammatical gender language’ (Sczesny et
al. 2016, 6; Koniuszaniec and Btaszkowska 2003, 259-260) it is unavoidable not to disclose
the speaker’s binary gender in the past tense and in conditional clauses (Koniuszaniec and
Blaszkowska 2003, 262-263). The novel is written by means of these to a large extent. The
translator, however, has decided to determine the author’s gender as female. As explained in
the translator’s note, the author herself, Jeanette Winterson, did not allow for the narrator to be
male, thus making the decision for the translator herself. Moreover, as Ms. Mizerska, the
translator, discloses, she deemed any attempts to introduce a gender-indeterminate narrator
‘artificial’ (Mizerska in Winterson [1992] 1998, 7-8). Yet, the landscape of the queer discourse
in Poland has changed drastically since 1998 and more experimental forms of verbal self-
expression have become ubiquitous in the LGBTQ+ community — particularly within the

transgender and gender non-conforming circles (Walkiewicz 2022, 90-91).

With this in mind, I propose a re-translation of the novel. Due to the nature of Polish
grammar, it is obvious from the past tense verb form what gender the speaker is (Brooks
1975, 42). The strategy I will use across the translation will avoid indicating either by means
of inserting a lowercase where the vowel alternation in the past tense verb desinence normally
occurs (-a- to indicate a female speaker and -e- to indicate a male one) (Zagorska Brooks
1975, 155). This placeholder is known as the so-called ‘graphic form of pronouns’
(Walkiewicz 2022, 88; zaimki.pl 2022). Occasionally, in the case of irregular verbs, a
lowercase will occur twice within a word, whilst still retaining its propositional meaning. The
same placeholder will occasionally appear in adjectives, whereby usually the referential
gender manifests itself by an -a desinence to indicate the female gender. The male gender, in
turn, is indicated by an -i/-y desinence (Zagorska Brooks 1975, 265). The said lowercase (aka

podloga [the floor]) is already present in the queer/feminist social media channels to indicate
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the inclusivity of the language towards the audience (Your Kaya 2021, cited in Jarosz 2021,

998; zaimki.pl, 2022a)

This strategy will have a twofold benefit. Firstly, it will allow the reader to decide for
themselves to make their own assumption and ‘insert’ a vowel or vowels indicating either
binary gender. Secondly, it will leave them questioning, further emphasizing the author’s
original intention to have the narrator escape any notions of binary gender. The ‘graphic
pronouns’ will underscore this quasi-visual aspect of the story highlighted in the title —how
the human feelings and markers of human innermost selves are visible, i.e., written on their

bodies (Franklin 2022).

To keep this gender-neutralising strategy consistent, I have also decided to swap any
conditional verb forms for either their present forms or, where applicable, past tense forms
with an auxiliary infinite verb. Whilst radical, it does not strike as invasive. This is because
the original text switches freely between timelines and tenses, often within the same
paragraph - thus allowing the translator more freedom in their grammatical choices (e.g.:
Winterson [1992] 1996, 44- 48). Additionally, as elaborated in Chapter 2, I took the liberty of
incorporating certain strategies suggested by the zaimki.pl [pronouns.pl] collective in
reference to unnamed characters in the novel whose gender is not indicated in the source text
(ST) (n.d a). This is done in an activist attempt to challenge the reader’s perception of not
only the narrator’s gender identity but also the reader’s own perception of gender in their own

reality.

Despite the aforementioned changes in the landscape of Polish queer discourse, the intended
publisher would be one willing to print more conceptual works. The choice would, therefore,
fall on the Ha! Art publishing house. It has long published experimental literary works in

Polish and of Polish authors and has dedicated a series to publications of both conceptual
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literature, as well as translations (Ha! Art, n.d.). Among their publications, as well as cultural

events organised since the 1999s, one can find several queer-themed ones (Szymczak 2007).

The expected audience might, as a result, be limited to the readership normally associated
with this publishing house, i.e., well-educated, possibly left-leaning readership. As Robinson
(1997, 112) argues, the translation is effective in political terms if it manages to access the
widest audience possible. This, in turn, means my non-mainstream choice in terms of the
narrator’s self-expression will limit the audience willing to access the novel itself. This,
however, reflects best the niche position that the concept of a gender non-conforming person

occupies in mainstream popular culture in Poland (Zieminska 2020, 8).

Lastly, given the nature of the work being translated, I deemed it unnecessary to employ any
specialist technology (beyond the use of online dictionaries), such as machine translation
software (MT) to translate the text. This is because the language and the translation strategies
employed in my re-translation are largely of a non-normative nature. Therefore, the MT
software might not be able to render it well, nor will the generated prompts be based on

relevant examples.
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Chapter I: Feminist translation and gender-neutral language

Feminist and queer theory in Translation Studies

The translation of Written on the Body can be considered in terms of not only queer but also
the feminist translation genre. Feminism has been described as a ‘movement (...) to end
sexism and oppression’ (von Flotow, 2020) and, with the rise of the third-wave intersectional
feminism, this also includes gender non-conforming people on a whole spectrum of identities
that may or may not include female. The wider LGBT+ community is considered oppressed
and the queer identity, i.e. as symbolic of the values overlapping with the feminist agenda
(von Flotow, 2020). As a result, feminist theories over the last few decades have incorporated
showcasing of gender as a performative social construct, or a ‘temporality’ (Butler 1999,

179).

As Zieminska explains in her summary of the feminist/queer discourse in Poland and abroad
(2020), some feminist scholars take these claims even further, showcasing how despite
biological differences between objects (in this case, humans), their identity is subject to
fluidity (Barad 2003, 814). Jagger (2015, 324-340) suggests, that the variety encountered
among what is perceived as binary human bodies points towards the need for a more flexible
understanding thereof. Therefore, the existence of non-binary identity challenges the
boundaries of sex/gender as well as the concept of what identifying as female means. As a
result, non-conforming identities become an important interlocutor in the feminist discourse
on gender/sex distinction and gender roles in society as a whole (Hird 2000, 350), which

becomes a foundation for the subgenre of the ‘queer feminism’ (Marinucci 2016, 139-140).

This overlap in the approach to gender finds its application in translation studies as well, with

the discipline taking a queer turn overall (Santaemilia 2017, 13) - albeit only recently has it
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received the attention of translation scholarship (Baer and Kaindl 2017, 1-2). As Baer (2017,
53-54), shows in an example of a Russian queer journal, translation can become a playing
field for re-negotiating a non-Western queer identity in dialogue with a Western queer
blueprint. Similarly, my translational work puts into question how a gender non-conforming
subject should refer to themselves in the target language that does not yet possess well-
established grammatical tools to allow that, as well as the cultural sphere that has long

operated on a binary understanding of gender equating it to biological sex.

With regard to these explicitly feminine/masculine excerpts below, I believe retaining the
‘undecidability’ of the narrator will stay true to the author’s aim of playing with gender/sex
roles. My aforementioned solution of graphic pronouns as placeholders for vowel alternations
will therefore emphasise the performative, surface-level aspect of what is conventionally
defined as gender and sex in the Polish culture. With this in mind, the mere act of translation
could be seen as a ‘hijacking’ (von Flotow 1991, 78-83) attempt in order to make a
translator’s statement. Von Flotow in her guidebook to feminist translation strategies explains
hijacking in the context of a second-wave translation that ‘made the feminine visible’ (von
Flotow 1991, 74) in the target text. Whilst criticised for breaking the conventions, it has
eradicated the generic masculine forms present in the source text in order to appeal to the
readership that would, indeed, include women to a large extent (von Flotow 1991, 78-79). The
reverse was done in this case in the first translation. The narrator was gender indeterminate in
the source text and became explicitly female in the target text. This aligns with the
grammatical constraints of the target language as well as culture, with the neutral being
considered impossible a solution (Mizerska 1998, 8-9). In a critical analysis of Mizerska’s
choices, Biatas goes as far as to claim that a non-binary translation strategy is impossible in

the Polish language (Biatas 2006, 57 cited in Misiek 2020, 168). In doing so in my re-
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translation, in turn, I make the genderqueer visible, with this visibility being one of the goals

of intersectional feminism (Ciurria 2020, 2).

Queer themes versus Polish audience

The decades-long isolation from the Western academia during the Communist period, as well
as the high involvement of the Catholic Church in national politics immediately after the fall
of Communism, have caused hindering of queer awareness (Szulc 2020, 160) as well as third-
wave intersectional feminist ideas being planted onto Polish grounds (Graff 2007, 152).
Should Robinson’s four-step trajectory of Queer Translation - which runs parallel to the waves
of feminism — be overlapped with the state of affairs in Poland, the public debate in the
country in question would only be reaching the second step (Robinson 2019, 3). For instance,
the mere idea of so-called feminatywy, i.e. the feminine equivalents of masculine generics
being in a wider use still raises controversies in the mainstream media, particularly the right-
wing leaning ones (Adamowicz 2023, 2-3). This is despite their existence being documented
as early as the nineteenth century (Matocha-Krupa 2021, 106). There is also a negative
connotation attached to the use thereof due to their forced, state-encouraged introduction to
the official language in the Communist period (Adamowicz 2023, 9). Simultaneously, the use
of them has become ubiquitous in other neighbouring countries/ countries using languages

with the same grammatical constraints (Sczesny et al. 2016, 5; Korvath et al. 2016, 1).

Moreover, the concept of queer studies, as well as gender as a separate entity from sex did not
make it to the forefront of public awareness in Poland until the early years of the previous
decade whilst it thrived in academic circles as early as the 1990s (Szulc 2020, 169). In 2013
gender suddenly came under the scrutiny of the public eye and was deemed the scapegoat of

the Catholic bishops as a ‘dangerous ideology of genderism’ for the years to come. This
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‘ideology’, according to the church officials, endeavoured to destroy the Polish society at its
Catholic core by means of sex education for schoolchildren and third-wave feminism. This
sudden attention towards a relatively niche concept up until then was a deliberate attempt to
shift the attention of the still largely religious society from the recent paedophilia scandals in
the Church itself. Yet, the public largely did not see through this strategy (Graff 2013, 430-
433). The shift to the right from there on, alongside the increasingly visible conservative-
liberal societal divide hindered the attempts to make space for individuals not fitting in the
binary criteria of gender and sexuality. Feminist and, by extension, queer circles, still function
in a niche (Graff 2014, 432; Struzik 2020, 271). The said niche has found a safe space online
where inclusive language is in a state of constant evolvement. The topic of translational
activism in the context of the novel translated — as well as translation studies overall - will be

elaborated on in Chapter 2.

Explicitation of gender in the text — the ‘undecidable’ narrator

As a part of the play with the reader, Winterson occasionally includes in her writing imagery
that implies one or the other binary gender to the reader, however. This play with
‘performative aspects of gender’ makes the reader question what they think they know about
the narrator and allows them to uncover the intricacies of their identity, thus making the
narrator ‘undecidable’ (Rose 2021, 126). This puts into question the distinction between sex
and gender and showcases the comicality of the ‘performative aspects’ of the latter (Butler
1999, 29). These ‘signifiers’ (Butler 1999, 6), i.e. situations and references implying — and

creating the definition of — femininity that functions in the collective consciousness.

With regards to these explicitly feminine/masculine excerpts below, I believe retaining the

‘undecidability’ of the narrator will stay true to the author’s aim of playing with gender/sex
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roles when planted in the Polish context. Winterson’s tongue-in-cheek approach towards

gender as a construct, the narrator’s gender is not only ‘undecidable’, but also tends to

fluctuate within the binary gender framework by showcasing instances of behaviours clearly

associated with one or the other binary gender. Their undecidability is retained thanks to

English being a ‘natural gender language’ (Sczesny et al 2016, 3). As seen below, the narrator

often fluctuates towards the feminine:

(1)

ST: At the Clap Clinic the following day, I looked at my fellow sufferers. Shifty Jack-
the-lads, fat businessmen in suits cut to hide the bulge. A few women, tarts yes, and
other women too. Women with eyes full of pain and fear. What was this place and why
had nobody told them? ‘Who gave it to you love?’ I wanted to say to one middle-aged
woman in a floral print. She kept staring at the posters about gonorrhoea and then
trying to concentrate on her copy of Country Life. ‘Divorce him,’ I wanted to say.

“You think this is the first time?’

TT: Dzien pozniej przyglgdat m sie¢ juz moim wspolcierpigcym w poczekalni
lokalnego Oddziatu Syfa. Obok siebie siedzieli tu zarowno(?) dresiarze o rozbieganych
oczach, jak i otyli biznesmeni w garniturach ledwo opinajgcych miesien piwny. Kilka
,,kobiet pracujgcych”, owszem, ale byly tez i inne. Kobiety o przestraszonym

spojrzeniu, ktore zdawato si¢ mowic: ,, Co to za miejsce? Co ja tu robig?”.

- Kto ci¢ zarazil, kochaniutka? — chcial_m zagai¢ do pani w Srednim wieku odzianej w
kwieciste wzory. Wpatrywata si¢ na zmiane w plakaty ostrzegajqce przed rzezqczkq i
roztozony na jej kolanach numer ,, Country Life”. — Rozwiedz si¢ z nim — cisnelo mi si¢

na usta — 1o nie pierwszy i nie ostatni raz.

[Just a day after I was looking at my co-sufferers in the waiting room of the local Clap
Clinic. Chavs with restless eyes and obese businessmen wearing suits that barely
covered the beer belly were sitting side by side here. A few “working women” were
here too, indeed, but there were others as well. Women with a fearful gaze that seemed

to be saying “What is this place? What am I doing here?”
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‘Who infected you, my lovely?’ I wanted to say to the middle-aged woman wearing
flowery patterns. She kept looking back and forth at the anti-STD posters and the
“Country Life” issue spread on her lap. ‘Divorce him’ my mouth wanted to say. ‘This

is not and will not be his first time.’]

This example showcases the recurring theme of gender ambiguity, which was completely
erased in the 1998 Polish translation. The said erasure occurred due to the aforementioned
translator’s decision (see: Translation Brief) to make the narrator explicitly female. In the
scene set before the reader above the clear distinction made by Judith Butler on sex versus
gender blurs and focuses on the former, as it is set in a sexual health clinic. Indeed, people of
both sexes are mentioned by the narrator. The focus, therefore, is on the biological sex.
Conversely, in the Polish translation from 1998, the narrator depicted as a female appears to
feel sympathy towards her(?) female co-sufferers. This, however, misses the point the author
tries to make about the ‘undecidability’ of the narrator’s gender. The specific type of infection
the narrator is concerned about occurs in people with male and female genitalia (NHS, 2021).
The ambiguity of the narrator’s biological sex shifts the focus to not what is visible about
them to an observer/reader, but what is performative and culturally embedded, i.e., gender

(Butler 1999, xv).

Occasionally, as seen in the second part of the example, the narrator emphasises their
femininity when describing an imaginary chat with a middle-aged woman sitting in the
waiting room beside them. They have the urge to comfort her and warn her that her implied
husband will most likely cheat on her again, leading her to contract an STD again in the
foreseeable future — she ought to, according to the narrator, divorce him. The situational
context could imply that the narrator is either female or at least sufficiently female-passing to
feel comfortable enough to approach a female stranger in such a manner in the source text.
This is emphasised through the word kochaniutka [my lovely] (kochanie [love] in the 1998
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translation), associated with conversations between two females (SJP PWN, n.d. a), similar to

the never given advice on the middle-aged lady’s divorce.

On the other hand, a flashback to one of the narrator’s previous relationships presents a set of

contrasting connotations:

)

ST: I went to her house one day and poking out of the letter-box just at crotch level
was the head of a yellow and green serpent. Not a real one but livid enough with a red
tongue and silver foil teeth. I hesitated to ring the bell. Hesitated because to reach the
bell meant pushing my private parts right into the head of the snake. I held a little

dialogue with myself.

(..)

I: What does she think of me anyway? What kind of a girl aims a snake at your

genitals?
ME: A fun-loving girl.
I: Ha Ha.

The door flew open and Amy stood on the mat. She was wearing a kaftan and a long
string of beads. ‘It won’t hurt you,’ she said. ‘It’s for the postman. He’s been bothering

b

me.

TT: Gdy byl m raz u niej z wizytg, dostrzegl m, Ze na wysokosci mniej-wiecej mojego
krocza wystawat ze skrzynki na listy w drzwiach zielonozotty wqz. Zabawkowy, ale
wecigz straszny (...). Zawahat m sig, czy zadzwonié. Podejs¢ blizej do drzwi i
wepchngc¢ moje czesci intymne prosto w pysk weza? Postanowit_m przedyskutowac to

miedzy sobg a mnq.

(...)
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Ja: A co ona sobie w ogole wyobraza? Jaka dziewczyna zaprasza do siebie i ma weza

pozeracza genitaliow w drzwiach?
Rowniez ja: Zabawna dziewczyna.
Drzwi otwarly sie nagle z hukiem i przede mng na macie staneta Amy. (...)

- Wqz cie nie ugryzie — powiedziala. — To pulapka na listonosza, typ mi sie narzuca.

[Once when I came to visit her, I saw that, roughly on my crotch level, there was a
green and yellow snake sticking out of the mailbox. A toy snake, but still a scary one. |
hesitated to ring the bell. Should I come closer and push my private parts straight into

the snake’s mouth? I decided to discuss this between me and myself.

(..)

Me: And what was she even thinking? What kind of girl has a genital-eating snake on

her door?
Also me: A funny girl.
Suddenly the door opened with a bang and Amy stood on the doormat.

‘The snake won’t bite you.’ she said. ‘It’s a trap for the postman, the guy is pestering

me’.]

In contrast to example (1), (2) contains clear verbal as well as visual masculine references.
The contextual embeddedness of the male gender performance allows the male sex to be more
explicit and freer in expression. For instance, the direct mention of genitals across the text
makes the character seem masculine. Meanwhile, the same done by a female would be
considered vulgar in Polish culture (Kietkiewicz-Jankowiak and Paweczyk 2014, 367).
Similarly, Amy mentioning another man pestering her to the narrator might suggest a potential
competition between the two, further emphasising what is considered stereotypically male
behaviour in the Polish context (Kuczynska 1992, cited in Kietkiewicz-Jankowiak and
Paweczyk 2014, 366).
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These two examples showcase how the reader’s perception of the narrator’s gender is
continuously played with and shifts as the story progresses. Imposing an expectation of the
narrator as being strictly female, as done in the 1998 translation, does not allow for this shift
to be communicated to the reader. A viable solution in this case would have been to use a
mixture of male and female gender pronouns. However, this would, again, impose a certain
perception of the narrator on the reader as well. Moreover, such a strategy would leave little to
no room for the possibility of their gender non-conforming identity — or even their gender not

being important to the story at all.

Morphology

As per example (2), the downside of my strategy in terms of gender neutrality, in this case, is
the limited use of past tense verbs. As mentioned in the Translation Brief, the regular verbs
simply require the removal of ‘a’ or ‘e’ that indicate a female and male speaker, respectively.
The issue begins, however, with irregular verbs, with a prime example being the verb pdjs¢
[to go], which is used frequently in the text. Whilst in Mizerska’s version the narrator sets the
scene with (...) posztam do jej domu [1 went to her house], translating this fragment of the
source text with a gender-neutral past tense form of the verb pdjs¢ would not be possible. The
verb form itself differs greatly depending on whether it’s a male or a female speaking: whilst
a female would say posztam, a male would say poszedtem, similarly to the verb of the same
root wejs¢ [to enter] (Zagorska Brooks [1975] 2013, 364). Should I want to stick to my
chosen strategy, I would have to opt for posz/ m, a choice that would imply more of a female
than a male. This is because in my strategy one placeholder would imply the absence of one
letter. In this particular excerpt, Mizerska’s choice to stick to an explicitly binary narrator in

terms of gender is easier to keep consistent, despite other numerous downsides. Therefore, I
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rephrased the text slightly to accommodate the use of a synonymic verb: gdy byl m raz u niej

z wizytg (...) [ When I came over to visit once (...)].

As aresult, the pool of verbs that can be ‘neutralised’ through the use of the ‘floor’ becomes

limited. In order to widen it, I utilised the ‘floor’ twice per word in a few cases — but ensured

to do it in a way and with a choice of verb that would still allow for them to remain coherent

and easily readable. In this fragment, for example:

)

ST: I didn’t only want Louise’s flesh, I wanted her bones, her blood, her tissues, the
sinews that bound her together. I would have held her to me though time had stripped
away the tones and textures of her skin. I could have held her for a thousand years
until the skeleton itself rubbed away to dust. What are you that makes me feel thus?

Who are you for whom time has no meaning?

TT: Nie pragn_{ m jedynie ciata Louise, lecz takze jej kosci, jej krwi, jej tkanek i tych
sciegien, ktore spinaly jg w jedno. Pragn { m trzymac jq w ramionach, cho¢by nawet
uptyw czasu odebral jej skorze kolor i jedrnosc, i chocby minely wieki, a jej szkielet
obrocit sie w proch. Z jakiej planety do mnie przybyltas? Jakze potrafitas sprawié, ze

czas przy tobie nie istnieje?

[ I did not just yearn for Louise’s body, but also her bones, her blood, her tissues and
these sinews that bound her together into one. I yearned to hold her in my arms,
though time had taken the colour and the texture of her skin away, though centuries
had passed and her skeleton turned into dust. What planet did you descend from? How

did you manage to make the time seem non-existent when around you?]
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Conditional verb forms

Another issue stems from the way the verbs are formed in relation to conditional clauses.
Given the general translation strategy of not resorting to more than two placeholders (see
Translation Brief), the use of a conditional clause in the first-person past tense is impossible
like in the ST for the example (3). This is one of the downsides of the strategy, as it limits the
grammatical means to be put in use. Mizerska’s 1998 strategy is more straightforward in this
aspect — having opted for a gender-specific narrator allows for the use of the full range of
irregular verbs, as well as conditional clauses. In this case, she employs the conditional form
abym mogta jg obejmowac [so that I could embrace her] (Mizerska in Winterson [1992] 1998,
37). The -a ending of the verb would, however, imply a female speaker (Koniuszaniec and
Btaszkowska 2003, 262). For comparison, the male verb form in this case would be mog?
(Zagorska Brooks [1975] 2013, 190). Following this logic, if simply removing the vowel
alternation(s), it would theoretically be possible to use the placeholder twice in the form of
m_ogt . This, however, would imply the absence of two vowels rather than just one, thus

indicating the likelihood of the speaker being female rather than male.

To communicate the same prepositional meaning, I opted for a verb phrase incorporating an
auxiliary verb in its infinitive form (Zagorska Brooks [1975] 2013, 371): “pragn_t m trzymac¢
jag w ramionach (...)". In this way, the action performed by the narrator remains clear to the
reader. The obvious difference in the tense use (conditional versus simple past) will not strike
as odd, as in both cases the intention, i.e., the not yet fulfilled wish of the speaker, is retained.
Moreover, as mentioned earlier, the narrator expresses themselves in a stream-of-
consciousness-like fashion with the assumed timeline of events being dictated by their train of

thought - thus, the choice of tenses is arbitrary.
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Chapter II: Activist translation. Defying gender roles in the
Polish language context

Queer activism in Translation Studies

Spivak (2010, 38) calls the very act of translation a form of activism. The process resists
hegemonies and diminishes their influence over the general society by the means of
contesting what would have been considered the default. This applies to oppressed minorities
of different categories, including gender non-conforming people, as both run parallel as
examples of resisting what Warren (2000, 47-48) refers to as the logic of domination - i.e., a
deeply rooted belief of a powerful majority that they have a right to dominate over and expect
subordination from the vulnerable minority. This patriarchy-infused power imbalance of
Western academia mirrors the societal imbalance in this respect. In case of the modern
LGBTQ+ activism, the objective since the 1980s has been to undermine the hegemony of a
default heterosexual, patriarchal model of society (Baldo et al. 2021, 186). This agent-based
approach to sparking a change finds common ground for it and translational activism. The
impact of the grassroots LGBTQ+ movements on translation studies has been pointed out by
von Flotow (2020, 184), albeit, as per Baer and Kaindl (2017, 1), it has been a slow process in
the Western Translation Studies scholarship to make the space for queer notions. There has
also been a shift towards neutralisation in grammatical gender languages such as French
(Bessaih 2021, 264-265), following other radical activist strategies to make space for queer
individuals in recent years. For instance, Dembroff and Wodak (2018, 371) go as far as to
claim that there is a “‘moral obligation’ not only not to refer to genderqueer individuals per ‘he’
or ‘she’, but not to refer to them with any gender-specific pronouns whatsoever. Doing so

perpetuates the idea of gender fitting only in binary categories.
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In Poland, modern queer activism began to flourish with the exposure to Western ideas after
the fall of Communism in the late 80s. Due to the long-time isolation prior, the well-
developed queer and feminist theories entered the public space simultaneously resulting in a
backlash in a relatively conservative society with only vague a notion of what these terms
meant (Graff 2007, 145-147). The EU accession in 2004 has fuelled the debate on contentious
topics such as women'’s rights, gay rights and overall inclusivity. This, in turn, emphasised
the conservative-liberal dichotomy omnipresent in Polish society (Mizielinska 2016, 87). The
said divide impacts the debate on language regarding descriptivism and prescriptivism, with
the power structures being in favour of the former. The conservatives argue for a prescriptive
approach to them and the language altogether, deeming any significant changes impossible —
if not offensive (Holojda 2011, 190). They tend to put the official linguistic body Rada Jezyka
Polskiego [The Polish Language Committee] on a pedestal as the sole authority-on the use of
the language, despite the strictly advisory nature of the committee (zaimki.pl 2021b).
Conversely, there are numerous activist groups like Grupa Stonewall [The Stonewall Group]
or Mitos¢ Nie Wyklucza [Love Does Not Exclude] which often post both locally written as
well as translated content from Anglophone queer media, often by gender non-conforming
individuals (Grupa Stonewall, 2021; Mito$¢ Nie Wyklucza 2021). Such content in Polish
always encompasses ‘new’ linguistic forms, such as neo-pronouns and graphic forms that
were to replace any gender-marking alternations — or, alternatively, disabuse from the gender
marking overall. Other collectives establish their own unofficial dictionaries and linguistic
databases. In the “Non-Binary Polish Manifesto” (zaimki.pl 2021a) made by the Rada Jezyka
Neutralnego [The Neutral Language Council] collective (part of the zaimki.pl project), the
descriptive approach to gender-neutral forms is shown as a must. As examples of these forms,
numerous approaches to inclusive language are listed, from graphic forms akin to the one

selected for this translation, to neo-pronouns, or even avoidance of any gender-marked forms.
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My translation is part of these descriptivist initiatives. It aims to debunk certain politically
dictated prescriptive socio-linguistic norms of the Polish language as a part of a wider
movement against the linguistic status quo. Where needed in reference to characters other
than the narrator, I employed other means to retain the inclusivity of the language. I did not
resort to paratextual strategies, as I felt they would disturb the flow of the text and the strategy
of normalising the gender-fair language use applied to it. The examples presented in this
chapter will employ inclusive strategies, as well as showcase how they may still hold the
potential to be employed in wide language use. The choices made on the textual level, in turn,
make a statement on the changes that need to happen on the macro level. As per zaimki.pl,
these are prone to fluidity, rather than dictated without questioning by a centrally planned
high-up linguistic body (zaimki.pl 2021b) and, with exposure to the inclusive language, could

be subject to drastic change.

Changing norms and narratives

Toury has argued as early as 1978 (198) that the norms influence the translation process as a
whole and at all stages. This emphasis on skopos, i.e. the imposed purpose of the translation
(Vermeer [1989] 2021, 219), has long imposed the expectation of neutrality onto the
translator, without regard to their personal agenda (Baker 2009, 223). The activist translation,
in turn, emphasises the zelos, i.e. the creative aim of the text — a notion of particular
importance when translating creative literature (Vassallo 2023, 72). The translator’s ethic
stems from their internalised understanding of such norms in the socio-political context they
function in, i.e. their personal narrative (Baker 2006, 28). This narrative, in turn, is dependent
on the ‘public narratives’ (Somers 1994, 619), i.e. the institutionalised ones, often imposed by
the structures of and in power. The translator(s) themselves might ascribe to these dominating

narratives on a subject, sacrificing their personal views for the sake of ‘textual integrity’
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(Boeri 2020, 4). Alternatively, they might make a conscious effort to go against the more
‘damaging narratives’ (Dryden 2021, cited in Vassallo 2023) of the target language and
culture as a form of activism. As Baker shows in the example of activist communities,
ascribing to the same collective narrative can be used to unite groups sharing similar personal
values on an item or a subject (2009, 225; 2006, 463). This results in a symbiosis of the
individual and the collective, as the individual contributes to the collective with their own
personal narrative, as well as contributes to the legitimacy of the collective and its group
narrative as another person subscribing to it. The activist collective, in turn, allows the
individual to strengthen and continue building their personal narrative within a shared

framework of similar experiences (Baker 2009, 226).

Due to a socio-political divide in contemporary Poland, there are two main conflicting
narratives, with power imbalance giving an advantage towards the oppressive public one
perpetuated by the structures currently holding the political power. This dominating public
narrative does not allow a shift in the debate on the LGBTQ+/ feminist issues overall —
despite growing societal understanding and visibility thereof in the public space (Jarosz 2021,
1011-1012). Due to the similar state of this debate in 1998 (Szulc 2020, 163) Mizerska’s
translation fits in this regard the public narrative of the time that saw the notion of gender-
neutral being employed in the Polish language as a forced attempt only employed in
experimental literature (Mizerska 1998, 8), thus either equating the public with her
professional narrative or picking the former over the latter. The issue with her approach
however is the archaic public narrative surrounding the gender non-conforming forms of
expression. As a result, it did not stand the test of time and would have been seen as a non-
binary erasure in the light of the changes proposed to the language and should this proposed

re-translation be published.
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On the other hand, the narrative of the activist groups lobbying for the inclusive language in
Polish proves to be an interesting example in this respect. This is because there is no official
lexical recognition of the gender non-conforming means of expression in the Polish language
(Mach 2021). The multiple approaches of translators and activists bring numerous distinct,
personal narratives to the table that create a polyphonic, collective one for the activist circles.
As per the Non-binary linguistic corpus on the zaimki.pl website, selected strategies have
been employed when translating foreign prose into Polish that contains a non-binary
character, with numerous works incorporating the inclusive language in their Polish

translations (zaimki.pl n.d. b).

The translator might, therefore, opt for their own solutions or strengthen certain collective
narratives present in the inclusive language discourse by means of subscribing to the already
existing strategies. A blended approach is also an option, enmeshing the normative (i.e. based
on the existing language structures) with inventive ones, thus embedding the strategies as
subversive in relation to the public narrative they are resisting. Outside of podfoga, I made

some of these choices with the help of suggestions made by zaimki.pl. An example of that is:

4

ST: I phoned a friend whose advice was to play the sailor and run a wife in

every port. If I told Jacqueline I’d ruin everything and for what?

TT: Zadzwonit_m do zaprzyjaznionej osoby. Doradzono mi, by by¢ jak marynarz, z
inng kobietq w kazdym porcie. Po co przyznawac sig¢ przed Jacqueline i bez potrzeby

wszystko psuc?

[I called a person I was friends with. I was advised to be like a sailor with a different

wife in each port. Why admit it before Jacqueline and ruin things needlessly?]
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Zaprzyjazniona osoba does not hold as firm a spot in the Polish language corpora as the
heavily gendered nouns przyjaciel [a male friend] and przyjaciotka [a female friend] (KJP
PWN n.d a; KJP PWN b). In comparison to the latter two, it only has a few entries in the
PWN language corpus, both in very limited and official use (KJP PWN n.d. ¢). Moreover, it
does not function as a separate entry in the leading Polish dictionary. Additionally, as per the
suggestion of the collective project zaimki.pl on normative gender-void forms, I employed the
past tense subjectless verb construction doradzono [it was advised], a form which is, per
prescriptive standards of the language, used in formal contexts (Kotowicz 2017, 201) whereby
the importance of the action and its meaning to the speaker prevail over the agent. When
using this construction, the covert agent’s gender may remain unspecified (Kibort 2008, 266)

and thus — up to the reader’s interpretation.

Whilst such a lack of gender marking for ‘friend” might not appear as odd in the ST, in the TT
it becomes more noticeable given the socio-linguistic context of gender in Poland, thus
making a statement of resistance against the current state of linguistic norms with the use of
the gender-neutral forms suggested by the activist collectives. This, in turn, has the power to
show the opponents of inclusivity that such forms void of gender marking are possible to be
employed in the public sphere, thus becoming part of the dominant, more descriptive public

narrative in the future.
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Shifting the audience’s linguistic habits

As per Szczesny'’s et al. study on different approaches to gender in language, it proves
particularly difficult to introduce the notion of gender-fair into grammatical gender languages,
i.e. languages in which the referential gender is ubiquitous. The resulting default
androcentrism of languages in question is closely correlated with a relatively conservative
attitude of the speakers towards any suggested changes to the language itself (Szczesny et al
2016, 2). With the binary male-female gender asymmetries remaining a subject of public
debate, it is even more difficult to introduce the notion of gender-fair language outside of the
binary spectrum and the individuals under the gender non-conforming umbrella are usually
treated as alien — if not met with outward hostility (Konopka et al. 2020; run.pan.pl 2022). As
a result, it particularly difficult to introduce changes to both the individual, as well as the

collective language use.

This means that certain normative aspects of the language ought to be retained to provide a
foundation for a deeper understanding of the need for changes to be made — especially with
the very uncommon podfoga as a source of possible cognitive dissonance to the reader not
well-versed with non-binary forms of gender expression. Thanks to the polyphony of
strategies employed in the induction of the inclusive language, it is possible to employ more
than just podloga to retain the inclusivity of the language used in the translation. As a result,
despite these socio-linguistic obstacles, it is occasionally possible to align the activist
approach with what Sczesny refers to as the audience’s linguistic habits, i.e., the deeply
embedded language behaviours thereof, whilst simultaneously re-contextualizing them for the
target audience. These two aspects overlapping can be seen in the example below. Rada
Jezyka Neutralnego classifies it as one of the ‘gender-avoidant forms’ of ‘normative’ nature

(zaimki.pl n.d. a), i.e. reliant on existing grammatical structures in the Polish language. They
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constitute one of many means of self-expression available to these individuals who prefer to

refer to themselves in ways void of gender marking:

)

ST: Is food sexy? Playboy regularly features stories about asparagus and bananas and
leeks and courgettes or being smeared with honey or chocolate chip ice-cream. I once
bought some erotic body oil, authentic Pina Colada flavour, and poured it over myself

but it made my lover’s tongue come out in a rash.

TT: W ‘Playboyu’ ciggle widywat m rozktadowki ze szparagami, bananami i porami i
cukiniami, modelki polane miodem i lodami czekoladowymi. Sktonily mnie one raz do
kupna erotycznego olejku do ciata, o smaku prawdziwej Pina Colady i oblania si¢ nim

po catosci. Osoba towarzyszqca mi tamtej nocy dostata jednak przez niego wysypki na
Jezyku.

[In Playboy, I would always see stories involving asparagus, bananas and leeks, and
courgettes; models covered in honey and chocolate ice cream. These convinced me
once to buy an erotic body oil, with a real Pina Colada flavour and pouring it all over

myself. The person accompanying me that night got a rash from it, however.]

The underlined sentence has been translated quite differently in the 1998 translation,

indicating that the lover in question was a woman: (...) jedynym efektem tego zabiegu bytly

krosty na jezyku mojej kochanki [the only effect of this procedure was a rash on the tongue of

my female lover]. Outside of the translated fragment for this thesis, the main character

reminisces on relationships with men and women alike (Winterson 1996, 16; 152).

Additionally, they do not live in a vacuum (Baker 2009, 226), but rather within a ‘local

narrative’ (Harding 2012, 292) of a close community in which they function. This community

is by all indications accepting of them. Therefore, it is plausible that the other characters

mentioned in the novel are also non-conforming. As a result, using forms void of gender
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marking is consistent with my overall strategy, as well as reflects the felos of the ST to a
greater extent than the 1998 translation, which, as mentioned, subscribed to the public
narrative viewing the gender as binary — and imposing this narrative onto the nameless

narrator in Winterson’s novel.

The noun phrase osoba towarzyszqgca by itself exists in the Polish language. Its propositional
meaning is simply a ‘plus-one’ with regard to parties and official functions (SJP PWN n.d. b).
In this context, the verb fowarzyszyé [to accompany] implies a sexual encounter, with the
innuendo subverting the presupposed meaning of the noun phrase overall. Yet, on the
referential level, it remains the same. This example of the use of neuter forms does not, in this
instance, strike as too outlandish or unpalatable. This, in turn, successfully debunks the
argumentation of those subscribing to the public narrative about the overall invasiveness or
artificiality of inclusive language. It also defies the point that queer and gender non-
conforming identities cannot claim their space in the language, which runs counter to the

claims made by Biatas (see Chapter 1).

In the context of neo-pronouns being introduced to inclusive language (Misiek 2023),
however, this approach could be seen as too conservative as it utilises the structures already in
place in the language, rather than inventing new ones. The neo-pronouns in question go
beyond any categories. For instance, dukaizmy (a form of pronouns and verb declension
invented by a science fiction writer Jacek Dukaj) use a past participle vowel alternation -um
that does not ascribe the verb forms to any existing binary gender (Walkiewicz 2022, 97). In
contrast, aligning some of the choices within my strategy with existing, arguably
prescriptivist forms does indeed bear a resemblance of co-optation with the anti-inclusive
narrative that deems any major changes unnecessary — the exact thing that I see as a downside

of the 1998 translation.
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On the other hand, Robinson (1997, 111-112) explains how the overuse of strategies
unfamiliar to the readership might cause the opposite to the desired effect. As he shows in the
context of post-colonial translations, imposing too much of the unfamiliar proves to be too
much of a dissonance to the native speakers of a language, thus resulting in their
unwillingness to change their individual habits. Moreover, such ‘normative’ forms classified
as normative are also endorsed by the activist collectives themselves. A prime instance of this
happening is the heavy endorsement of the use of neutral pronouns that are conventionally
utilised to talk about children and inanimate objects (Dabrowska and Szczerbinski 2006, 569).
As they already exist in the Polish language, they are arguably easier to repurpose and
reappropriate for the benefit of the activist communities normative strategies does not mean,
therefore, that the speakers’ language use will not be challenged, either — they will rethink
their lexical choices within a framework they are familiar with, but a shift will be possible in
how they use these forms themselves. Indeed, as per Horvath et al. (2018, 1), the introduction
of gender-fair forms does allow for a shift in the way the general populace uses the language,
even if met with initial resistance (Klemensiewicz 1982, 701 cited in Walkiewicz 2022, 88).
Albeit discussed in the context of the masculine-feminine gender asymmetry, it could have the

same effect should the ‘neuter’ be added to the equation.
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Conclusions

In my critical analysis, I have attempted to showcase my translation as a voice in the feminist
and wider activist discourse on inclusive language. The feminist and activist are in this case
intertwined with one another, challenging what has long been a stagnant, change-resisting
linguistic landscape through the translator’s choices within a wider societal narrative (Vassallo
2023, 82). This particular discourse is, of course, impacted by the Polish socio-linguistic
context. The said context, in turn, is a double-edged sword in the hands of the translator, as on
one hand the rejection thereof is what makes the translation activist and lets the inclusive
translation/wider linguistic strategies flourish — albeit within a limited reach. On the other

hand, it is exactly what puts constraints on the text and the potential impact thereof.

The obvious downside of my approach is the limited reach of the translation done in this way.
The 1998 translation of Written on the Body has the advantage of using the (non-inclusive)
language understood universally, with the addition of a paratextual feature explaining the
rejection of gender-neutral forms. As per Robinson, the power of a translation is measured by
how wide an audience it can be accessible to (1997, 112). It will be more accessible to the
readership that supports the idea of introducing inclusive language, whilst it will remain a
laughing stock for conservative audiences (Mach 2021). There is no point, however, in
adjusting to a strategy that will erase an identity which, as the same author remarks is already
very much a part of translation studies discourse (Robinson 2019, 2) — albeit still in its early

stages in the Polish context.

For future research, it is worth expanding on how the transgender aspect overall in Translation
Studies. The non-binary/gender non-conforming identity is, after all, one of many possible
interpretations of Winterson’s novel and a topic area within which there is much more

research to be done. It would also be interesting to see how in a few years the linguistic
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landscape in Poland changes. The socially conservative government agenda provides a
difficult climate for the implementation of any of the strategies mentioned in the analysis as
part of everyday speech. With the general election coming this year (prezydent.pl 2023), we
could see a significant change in the governmental approach towards LGBT+/feminist circles
— for better or for worse, depending on the election results. Regardless of that, however,
inclusive language will become a subject of rising public awareness in the coming years. It is
just the question of whether it will continue evolving in a left-leaning niche — as it has to date

— or will gain traction in the public sphere.
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